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Whatever color, whatever style, there’s a Coats & Clark 
thread to bring your imagination to life. With over 
300 colors right for today's fashions, our threads 
provide the quality that makes your projects last 





for generations. Just what you'd imagine from 
America’s leading thread maker. 
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Our Customers Agree! 
Sawyer Brook Distinctive Fabrics 
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800.290.2739 Clinton MA 01510 
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ALEXANDRA REYNOLDS (“Working with 
Vintage Patterns”) is a custom dressmaker who's had 
a lifelong love affair with vintage garments. She began 
working with vintage patterns professionally in 1998, 
and in 2000, she started EvaDress.com, a Web site that 
offers reproduction vintage patterns and natural-fiber 
garment fabrics by the yard. In 2006, she added a divi- 
sion called “Pattern Retrospective” to herWeb site, where 
she carries rare vintage pattern designs in a wide range 
of sizes. Alexandra’s latest passion is creating costumes 
for live theater in her hometown of Columbus, Ohio. 


LOUISE CUTTING (‘to Timeless Details”), a 
Threads contributing editor, has been sewing since the 
age of six, receiving her first commissioned order at 12. 
She is a trained artist, with degrees in fashion and inte- 
rior design, Louise has had a variety of related careers: 
specialty-store fashion illustrator, college department 
head, custom dress designer, owner of Fabric Collections 
(a fabric and button boutique}, and creator of Cutting 
Line Designs Pattern Company. Louise speaks around the 
country at sewing expos, guilds, and fabric stores and is a 
frequent guest on sewing-related television programs. 


MARY RAY (‘An Apron Revival”) is a Threads con- 
tributing editor. Sewing has been a part of her life for as 
long as she can remember. She is inspired by beautiful 
fabrics and garments from past eras, and although tai- 
lored, quilted garments are her forte, she likes to lighten 
up once in a while—and making aprons is the perfect 
way to achieve quick gratification. Mary lives in the Blue 
Ridge Mountains of North Carolina—a bit removed from 
the fashion world, but a mecca for fine crafts. She travels 
around the country teaching sewing, and you can visit 
her at MaryRayDesigns.com. 


CATHERINE OWSIANIECKI  (“Rejuve- 
nate Your Beloved Garments”) is a freelance writer and 
unrepentant vintage clothing fanatic. When she isn't 
writing about her two passions, collectibles and animals, 
you may find her raiding her favorite vintage boutiques. 
She also spends time altering the textile spoils of her 
plunder. Catherine is a frequent contributor to several 
publications, and she is the editor of the Harford County 
Humane Society newsletter. She is pursuing a master of 
arts at the College of Notre Dame of Maryland. 


threads 


EDITOR Amber Eden 
ART DIRECTOR Rosann Berry 
SENIOR EDITOR Jennifer Sauer 
TECHNICAL EDITOR Judith Neukam 
ASSISTANT ART DIRECTOR Lisa Summerell 
ASSISTANT EDITOR Deana Tierney 


CONTRIBUTING GRAPHIC DESIGNER 
Amy Russo 


CONTRIBUTING COPY EDITORS 
Elizabeth O’Brien, Diane Sinitsky 


EDITORIAL SECRETARY April Mohr 
CONTRIBUTING EDITORS 


Fred Bloebaum, Louise Cutting, Susan Khalje, 


Kenneth King, Anna Mazur, Mary Ray 
EDITORIAL INTERNS 
Emma Taylor, Jaime Willie 


PUBLISHER 
Elizabeth Agren 


CIRCULATION DIRECTOR Dennis O’Brien 
MARKETING MANAGER Jessica Milberg 


SENIOR SINGLE COPYSALES MANAGER 
Jay Annis 


ADVERTISING SALES MANAGER 
Angelyn Termini 


ASSOCIATE ADVERTISING SALES MANAGER 
Tracey Lenahan 


CORPORATE ACCOUNTS MANAGER 
Judy Caruso 


SENIOR AD SALES SUPPORT ASSOCIATE 
Marjorie Brown 


Threads: (ISSN: 0882-7370) is published bimonthly 


by The Taunton Press, Inc., Newtown, CT 06470-5506. 
Telephone 203-426-8171. Periodicals postage paid at 
Newtown, CT 06470 and at additional mailing offices. 
GST paid registration #123210981. 














Subscription Rates: U.S. and Canada: $32.95 for 


one year, $54.95 for two years, $78.95 for three years 
(GST included, payable in U.S. funds); outside the U.S. 
and Canada: $38.95 for one year, $66.95 for two years, 
$96.95 for three years (payable in U.S, funds). Single 
copy, $6.99 in the U.S., and $8.99 in Canada. 


Postmaster: Send address changes to Threads, 
The Taunton Press, Inc., 63 S. Main St., PO Box 5506, 
Newtown, CT 06470-5506. 


Canada Post: Return undeliverable Canadian 


addresses to Threads, c/o Worldwide Mailers, Inc., 2835 


Kew Drive, Windsor, ON N8T 3B?7, or email to mnfa@ 
taunton.com 


Printed in the USA 


Photos (from top): Cynthia DeGrand Photography; courtesy of author; Todd Bush; courtesy of author 





HOW TO CONTACT US: 


Threads 
The Taunton Press, 63 S. Main St., PO Box 5506, 
Newtown, CT 06470-5506 203-426-8171 


www.threadsmagazine.com 


Editorial: 
To contribute an article, give a tip, or ask a question, 


contact Threads at the address above or: 


Call: 800-309-9262 
Fax: 203-270-6753 
Email: th@taunton.com 


Customer Service: 


For subscription inquiries, you can: 


- Visit our subscriber service section at: 


www.threadsmagazine.com 


-Emailus: thservice@taunton.com 


- Call our customer support center: 


To report an address change, inquire about an 
order, or solve a problem, call: 

800-477-8727 
To subscribe, purchase back issues, books, or 
videos, or give a gift, call: 

800-888-8286 


Advertising: 

To find out about advertising: 
Call: 800-309-0383 
Email: thads@taunton.com 


To find out about ad production: 
Call: 866-505-4687 


Retail: 
If you'd like to carry Threads in your store, call the 
Taunton Trade Company at: 

866-505-4674 


Mailing List: 

Occasionally we make our subscribers’ names and 
addresses available to responsible companies whose 
products or services we feel may be of some 

interest to you. Most of our subscribers find this to 
be a helpful way tolearnabout useful resources 

and services. If you don’t want us to share your 
name with other companies, please contact our 
Customer Service Department at: 800-477-8727 


The Taunton Guarantee: 

If at any time you're not completely satisfhled with 
Threads, you can cancel your subscription and receive 
a full and immediate refund of the entire subscription 
price. No questions asked. 


Copyright 2007 by The Taunton Press, Inc. No reproduction 
without permission of The Taunton Press, Inc. 





HOBBY 


CABINETS 


Select from 
Regal by Horn, 
Horn, Koala 
and Arrow. 





Priced from 


9199 = 





vou ree \ EE }6))') 


Jus 


877.2 Za AO BBY 


Order Online: 


| CABINETS |Ieeyns 


READER SERVICE NO. 100 















FREE CATALOG 
Sewing & Craft Supplies 


incredible selection 
thread e lace & trims « buttons 
quilting « doll « patterns « scissors 
bias tape « notions « beads 


$00.344.4739 
www.homesew.com 






READER SERVICE NO. 113 


2007-2008 


NATIONAL FINALS ~ Las Vegas, NV 
January 24-26, 2008 


In Conjunction with 
The American Sheep Industry Convention 
Local & State Competitions ~ 
August through December, 2007 
OVER $20,000 IN CASH & PRIZES 
Send SASE for information ~ 
P.O. Box 175, Lavina, MT 59046 





READER SERVICE NO. 102 


INNOVATIONS FOR STITCHING 









The SixthFinger 
Stiletto is perfectly 
designed for guiding 
and controlling fabric 
and trims during the 
sewing and pressing 
of small details. It 
protects your fingers 
by keeping them 
away from machine 
needles and hot iron |: 
soleplates. Dozens |: 
of uses: applique, 
long seams, binding 
and cording, quilt- 
ing, heirloom 
sewing, narrow 
and rolled hems, 
machine ribbon 
embroidery, and 























The Colonial Needle Company 


www.colonialneedle.com * 800-9-NEEDLE 
READER SERVICE NO. 134 : 


AUGUST/SEPTEMBER 2007 7 


8 


Amber Eden 
Editor 





o hear 


7 


» 1 
ci ? 
| 8 


a! * A 





pnas 


Send your letters to: 

Threads Letters 

PO Box 5506 

Newtown, CT 06470-5506 

or via email 

ThreadsLetters@ taunton.com 
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EDITOR’S NOTE 


Sewing Is Timeless 


hat | love so much about sewing is 

that the learning never ends. There’s 

always another way to accomplish a 
goal, and that process of discovery and sharing 
knowledge is ongoing and one of the joys of 
creating garments. In this issue, we turn back 
the clock and focus on timeless techniques, the 
simple tips from generations past that result 
in elegant, beautiful garments. From “Work- 
ing with Vintage Patterns” to “Ready for My 
Close-Up” (a peek inside Hollywood’s golden- 
age garments) to “Capture the Essence of a 
Designer Coat,” you'll learn tricks you may have 
forgotten or never known. Plus, we'll show you 
how to repair and recast a beloved garment for 
another starring role. 

This issue marks a turning point for Threads; we're 
celebrating the return of the vintage back cover. | hope 
you find this issue to be as timeless as } have and keep 
it among those that you treasure most. Also, don’t for- 
get to share your garments with us for the 8th Annual 
Inspired by Threads contest—the deadline is looming! 
Visit ThreadsMagazine.com for more info. 

—Amber Eden, Editor, Threads 


P.S. Look for the next Sew Stylish, Designer Basics, on 


newsstands in August! 


— ee ee 


IN MY OPINION 


Iam botha high-end user and a teacher to new- 
bies, so your magazine continues to speak to all 
my needs. But of all of the changes you have made, 
the photography is out of sight, giving Threads a 
truly new look. What a dynamic the photographer 
and models have going to capture such a vibrant 
series of shots. Fabric has never been the static 
element photos tend to show, and you are captur- 
ing every thread and sensation! Thank you! 
—Carol Ball, New Jersey 
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I'd love to see a magazine that deals exclu- 
sively with sewing for the home. There has 
to be a gigantic market for it in this age 
of do-it-yourself decorating. You already 
have books along this line. A monthly or 
bimonthly periodical addressing current 
decorating trends would be a natural 
progression in your magazine line. Please 
consider! And soon! 

—Ellen Wigginton, Williamston, Michigan 


You are going to hate me when I tell you 
what I do to your magazines. As soon as 
it arrives, I sit down and read every word! 


year on CD-ROM. This enables my hus- 
band to recycle the year's magazines and 
save the shelf space. Since we are both 
raging bibliophiles and have more books 
than the local library, you can see why 
this is a great thing for us. Can you do the 
same with Threads? 

— Kimberly Karn, San Diego, California 


ABOUT RECENT ISSUES 

Your story “The Art of Making Do” in 
issue no. 131 struck a familiar chord. My 
grandmother was a compulsive remnant 
buyer. She didn’t sew, but she couldn't 


My grandmother was a compulsive 
remnant buyer. She couldn't pass 
up a bargain, and she deposited 
these pieces of fabric ina large 
chest in her bedroom. 


As I read, I mark the articles of special 
interest to me. Over the next fewdays, I 
think about what I have read. Then I go 
back to my Zhreads “gold mine’ and give 
second thoughts to those I have marked. 
Itear out those articles that have some- 
thing for me and file them away in ap- 
propriate folders. My filing system is the 
envy of my quilt club friends! 

Iam 84 years old and have been sewing 
since my 4-H years. I've even taught many 
girls how to sew in the 4-H program. 

I subscribed to Threads years ago, but 
you were too technical. Now, as old as I 
am, I get the message! Thank you. 

—Marie j. Gleed, Malad City, Idaho 


My husband is an amateur radio enthusi- 
ast and receives a ham radio publication 
every month, just as I like to read Threads 
every month. I keep all my copies of 
Threads because the quality of the articles 
makes it so that I want to go back and 
reference them every once in a while. My 
husband also keeps his copies of the ham 
radio publication for reference. However, 
the company that offers it also offers the 
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pass up a bargain, and she deposited 
these pieces of fabric, mostly 1 to 2 yards 
long, in a large chest in her bedroom. I 
was a young teenager when World War II 
started. Ration coupons for textiles were 
extremely limited and saved for necessi- 
ties like a warm winter coat. 

Where I grew up in Germany, it was the 
custom that most 14-year-olds attended 
Saturday afternoon lessons in basic ball- 
room dancing. Nothing in my wardrobe, 
which consisted mostly of skirts and 
sweaters for school, was remotely suit- 
able for this activity. My grandmother's 
odd assortment of fabrics came to the 
rescue. Since I knew how to sew, I tried 
some combinations that were unusual 
for the time but would be quite “in” 
today. It also fostered an abiding passion 
for “artsy” patchwork, which I still do to 
this very day. 

Thank you so much for your wonderful 
magazine. I look forward to each issue. 

—Fides Driscoll, via email 


I was delighted to see an article about 
how easy it is to make a swimsuit. I've 


been making mine for years and wish 
more seamsters would discover how easy 
it is. | have afew suggestions to add to 
the excellent information provided by 
Laura Keith: 

1) Swimsuit lining: Consider lining the 
entire swimsuit front and back—and use 
regular swimsuit fabric instead of swim- 
suit lining. You can also get away without 
putting in a bra band or cups. (And I say 
this as a size 48DD!) It might cost a few 
dollars more, but youre already saving 
money making your own suit, so splurge 
a little! 

2.) Elastic insertion: Instead of sewing 
the elastic into a loop and “pin” marking 
it in quarters, consider leaving the elastic 
straight (and uncut) and mark the quar- 
ters with a pen or pencil. 

3) Elastic type: Cotton-covered swim- 
suit elastic is fabulous to use, but if you 
can't find it, don't despair. If you swim 
regularly in a chlorine pool, the suit will 
wear out before the elastic does, no mat- 
ter what kind you use. 

Thanks again for the article. 

—Ruth Nelson, 
Seattle, Washington 


Thank you for “From Couches to Coats!” 
in issue no. 131. What pattern was used 
for the beautiful tapestry coat featured 
in the lower right-hand corner on 
p. 47? Has it just been lengthened and 
the lower band left off? 

—Jeannie Wholey, via email 


Re ply from Louise Cutting: | made the 
jacket from my By Popular Demand pat- 
tern. I left all the pleated and stitched 
pockets off the coat and placed just one 
simple breast pocket. There never was 

a lower band on the jacket pattern. It 

is just a short jacket that I lengthened. 
Here is away to determine the right 
proportion when you lengthen a short 
jacket. Measure from your waist to the 
floor, and divide that measurement by 
five. Use either the first fifth or the sec- 
ond fifth as the perfect jacket length for 
your height. 


Subscribe now! 


Great kids fashion magazine 


with 40 trendy and fun-to-sew patterns! ’ 
SIZES 0-15 years / 62-170 cm 


Also available! 
A beautiful, fresh and inspiring 


OTTOBRE woman 


two issues in the year 2007 





On our website you can browse through all issues and start your own SUBSCRIPTION! 
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"The truly portable sewing table" 
























e Custom fitted to your sewing 
machine 


e Take it to class, retreats, on 
vacation 


e Easily converts to a light table 
e Very affordable 

|e Correct height 

e Extremely sturdy 

| ¢@ Very lightweight 

| © Folds flat 






















Visit us at 


WWww.seweziusa.com 
1.760.377.5378 


READER SERVICE NO. 68 


a 


a PC merican Baby Locke 


ie Sewing PASS j O N ‘Py 


K Expe 3 
| Sewing Challenge 


_ PRESENTS 


The American Sewing Expo wants you 
to put on your creative hat, let your 
imagination go wild and enter our 
Passion For Fashion! design challenge. § 
This Project Runway inspired challenge 
will provide the opportunity for all avid 
sewers to showcase their sewing and 
design talents, complete with , 
professional models and a fashion @ 
show. Chloe Dao, winner of 
Project Runway will be our 
_ special celebrity judge. 


Meet Chloe Dao at the Expo 


To leam more about the Passion for Fashion challenge 
and to download the application form, visit our website; 
www.AmencanSewingExpo.com 


Chloe Dao -winner 
2006 Project Runway 


Stay posted on Expo events! Sign up 
online for our free newsletter, 
“E-Swatches”! 


\ Mark the Dates 
September 28 — 30, 2007 
Novi, Ml 


The American Sewing Expo™ 
1385 Clyde Road * Highland, MI 48357 


248-889-3111 © www.AmericanSewingExpo.com 
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Santa Baby 
2, 


Purse 
& Wristlet 


Pattern No. 2007072 
Wholesale & Retail 

see details & over 70 
other patterns online 





Online classes for digital pattern making. 


(o[Ule|a)m eo) men e)(e)(--e)sle|meleli(=(amag.e| (of 


For more information, call toll free (U.S.C AN), email, or go to: 


(888) 929-2878 or (615) 952-3305 
lalel@) fel alle)ale(=\\fe/alojaliial=nevelag) 
www.fashiondesignonline.com 
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FABRICS 
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B vintage reproduction and retro-themed textiles. & 


&www.reprodepol.com4 
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Next to your 
sewing machine, this 
might be your most 


useful sewing tool! 


Verilux” Deluxe 
Portable Lamp 
Twice the Light 
and No Glare! 


www. VeriluxStore.com 


1-800-454-4408 ___. 
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sity EVERYTHING YOU NEED 
TO DO THE JOB ! 





CALL FOR FREE CATALOG 
1 800 SEW TRUE (739-8783) 


VISIT OUR WEBSITE 
www.sewlfrue.com 


PROFESSIONAL QUALITY SEWING SUPPLIES 
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27th STREET FABRICS 
eaM UW a ess Eugene, Oregon 
® (541) 345-7221 


www.2/streetfabrics.com 


e & 
Stitch i a Skirt JOSEPHINE’S DRY GOODS 
Portland, Oregon 


(503) 224-4202 


BUTTONS ‘N’ BOLTS www.josephinesdrygoods.com 

Tucson, Arizona 

(520) 795-1533 THE FABRIC PLACE 

www.buttonsnboltsfabrics.com Pittsburgh, Pennsylvania 
(412) 341-8868 

F & S FABRICS fax (412) 341-8650 





Los Angeles, California 
(310) 475-1637 
www.FANDSFABRICS.COM 


THE GRAPEVINE COLLECTION 
Hurst (Dallas-Ft. Worth area), Texas 

(817) 514-6061 
JANE’S FABRIQUE www.sewitup.com 


LaJolla (San Diego area), California 


(858) 459-5828 FASHION AFFAIR 
www.janesfabrique.com Sait Lake City, Utah 
(801) 486-7600 
STONEMOUNTAIN and fashionaffair@ msn.com 
DAUGHTER FABRICS 
Berkeley (San Francisco area), California DELECTABLE MOUNTAIN CLOTH 
(866) 4SEW-FUN grou? Brattleboro, Vermont 
www.stonemountainfabric.com yew © 802-257-4456 
www.delectablemountain.com 
FABRIC GALLERY gro? 
Williamston (Lansing area), Michigan ven © THREADNEEDLE FABRICS 
(517) 655-4573 Essex Junction (Burlington area), Vermont 
www. fabricgallery.net 802-876-2000 
www.threadneedlefabrics.com 
GINNY’S FINE FABRICS 
and SUPPORT GROUP CURRAN DESIGNER FABRICS 
Rochester, Minnesota McLean (Washington D.C. area), Virginia 
(507) 285-9134 (703) 556-9292 
www.ginnysfinefabrics.com www.currandesignersfabrics.com 
TREADLE YARD GOODS GHP LES FABRIQUES 
St. Paul, Minnesota we © Charlottesville, Virginia 
(651) 698-9690 877-255-4899 


email: Ifabriques @ aol.com 
KAPLAN’S FABRICS 


Kansas City, Missouri NANCY’S SEWING BASKET 
(816) 531-4818 Seattle, Washington 
www.kaplansfinefabrics.com (800) 443-2964 


www.nancyssewingbasket.com 
SEW IT SEAMS gro 
St. Louis, Missouriwew © 
314-822-1213 
www. Sewitseamsllc.com 


In Canada: 


ESTEE’S FABRICS 
Edmonton, Alberta 
(780) 436-7533 
www.esteesfabrics.com 


WAECHTER’S SILK SHOP 
Asheville, North Carolina 

(828) 252-2131 

www. waechters.com 





gs? GALA FABRICS 


MULBERRY SILKS yew “ Vancouver and Victoria 
and FINE FABRICS British Columbia 
Carrboro, North Carolina 250-389-1312 
(Chapel Hill area), (919) 942-7455 gra? www. galafabrics.com 
www. mulberrysilks.net 2 

OAKVILLE SEWING CENTRE 
BANASCH’S FABRICS Oakville (Toronto area) Ontario 
Cincinnati, Ohio (905) 844-2782 
(513) 731-5757 www.oakvillesewing.com 


THE CLOTH MERCHANTS ry ro 9 I 
Tulsa, Oklahoma e y 
(918) 760-7965 or (918) 269-4342 

theclothmerchants @ swbell.net make 

LINDA’S SEWING CENTER SO, 

Corvallis, Oregon ® 


(541) 757-1317 
lindassewing @ qwest.net 
merchandising associatio 
approvea stores 
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notions 


Nutty buttons 


f you love beautiful, unique 

buttons, then check out 

these attention-getters 
made from slices of the Tagua 
nut. Grown in the rainforests 
of Columbia and Ecuador, the 
Tagua nut, also known as veg- 
etable ivory for its likeness to 
animal ivory, has been used 
to make buttons since the 
19th century. These buttons 


- 
~~ 


—_— 


and pendants from 
On the Surface 
have an organic, 
natural shape, 

a smooth, hard feel, and 
are available in an array of 
tropical colors with seduc- 
tive names such as light 


champagne, dark persimmon, 
and mystic violet. ($2.00 each; 


SuperfineThings.net) 






Got snags? No problem 






efore you toss a snagged 

fabric into the scrap 

pile, try the Knit Picker 
from Dritz. Like a miniature 
latch-hook, you push the tool 
from the wrong to the right 


side of the fabric with the 


* -bookreview 


Be inspired by Ralph Rucci 


If you couldn’t make the Ralph 
Rucci exhibition held at the 
Museum at FIT, get this book 
instead. Ralph Rucci: The Art of 
Weightlessness (Yale University 
Press, 2007) is chock-full of 
up-close, detail-laden photo- 
graphs exposing the richness 
and intricacy of this American 


www.threadsmagazine.com 


designer’s elegant couture 
creations. The full-page photos 
highlight Rucci’s masterful 
tailoring, exquisite fabric selec- 
tions, and artful detailing in 
full color. 

In addition to the sumptu- 
ous photos of his collections, 
read about Rucci’s life, work, 


latch open. Then, pick up 

the snag with the hook, close 
the latch, and pull it smooth- 
ly back through. It works 
great on knits, but fixes snags 
on woven fabrics as well. 
($2.00; SewTrue.com) 





inspirations, and fashion 
philosophies. His is 
a fascinating 

tale, and this is 

a beautiful book 
for sewers and 
fashionistas alike 
to savor. ($50; 
YaleBooks.com) 
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notions «« 


Take it with you in ladylike style 


ack when ladies regu- to reveal a pewter thimble 


larly sewed in groups, a and double spool with a 









portable sewing kit was _ place for needles. And, as 


a necessity. Modeled after if it wasn't cute enough, a 
the vintage kits of the early 
20th century, this charming 
blue glass compendium (a 


towerlike sewing kit) is the 


little pewter mouse rests 
atop the spool to keep watch 
over any loose threads. This 
is a thoughtful gift for 
the sewer who has 
everything. ($40; 
CarolAhles.com) 


perfect way to capture a little 
of the sewing past. It features 
a pewter cap that unscrews 





* Fashion is very important. It 
is life-enhancing and, like 
everything that gives pleasure, 
it is worth doing well. 


—-Vivyienne Westwood 


~< 
YI HEART VINTAGE 





Barkcloth 


TropicalFabricsOnline.com 


Forties Fabrics by Joy Shih 


liam H. Broomhead 





= 

APRONS wW Vintage barkcloth, like To learn more about this 

If you happen to find yourself in luka, ~ those shown on pp. 72-73, amazing fabric, read: 

Mississippi, then be sure to check out = can be found at: Fabulous Barkcloth: Home 

the Apron Museum at the Pineslab “= Images Heirloom Linens/Lace Decorating Textiles from 

Shop. In addition to what may be the > 32 No. Colony Rd. the ’30s, ’g0s, & ’50s by 

only apron museum in the United u. Wallingford, CT 06492 Loretta Smith Fehling 

States, this newly opened shop sells “ (203) 265-7065 (Schiffer Publishing, 1999) 

antiques and vintage linens including VU ; , 

aprons and quilts. (Also check out = Or check out: : Fabulous fares of ane” ‘50s =‘ The modern Textile and 

p. 27 for how to make your own ret BarkclothHawaii.com (and Other Terrific Textiles Apparel Dictionary by 

vintage-style aprons.) v DenverFabrics.com of the ’20s, ’30s, = 40s) by Georges Linton (Textile 

110 West Eastport Street eBeyscomn Gigeen Pesnes; Michele Book Service, 1973) 

luka, Mississippi 38852 Hawa anrabnecor Mandini, Jann oramstad;. Standard Cotton Cloths 

Tishomingo.org Hawallia brighton and Bruce Beaton (Chroni- and Their Construction by E 
JAndOFabrics.com cle Books, 2002) Henry W. Nichols & Wil- = 
ReproDepot.com 3 
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(Schiffer Publishing, 2000) 


(Munrow Press, 1927) 


fa 
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! We have the 





customer SAvVice 
iu the businéss. 


VW 


oe A though t, ma be 


Years bekore YOu 


Our customer satisfaction rating has never been higher. And we couldn't 
be more proud of this fact. But there’s way more to feeling good 
about purchasing a Janome than just outstanding service. We’ve been 
producing quality machines since 1860. That’s nearly 150 years of solid 
design and craftsmanship, not to mention a few industry-changing 
innovations along the way. That, combined with our extensive product 
line makes Janome the perfect choice for any project. 


For participating dealers near you, visit www.janome.com or call 1-800-766-SEWS (7397). © Janome America 2007. 
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SEW SMARTER, BETTER, FASTER 





PREVENT SERGER SNARLS 

When the thread cone on my serger 
is about to run out, the last of the 
thread frequently slips off the cone in 


a messy tangle. 
I discovered that when I turn my 
cone upside down before it reaches 
the end, the thread does not slip off 
in one lump but eases off the way 
it's supposed to and I'm a less frus- 
trated sewer. 
—Sonya Jones, Berwick, 
Nova Scotia, Canada 
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Color-coordinated boning 


eet, 


HAND-SEW WITHOUT SNAGS 
[recently embellished a garment with 
hand-stitched beads and sequins, but my 
thread kept getting caught on the beads | 
had already attached. 

To prevent this, I drape fabric (any type 
of lightweight fabric would be suitable) 
over my work. First, I pin one end of the 
fabric under the project. Then I fold it 
over the offending beads without cover- 
ing the areaI’m about to stitch. 

It is easy to move the fabric as my 
stitching progresses, and this simple 


While making a fabric tote, | became frustrated 
in my attempt to stabilize the tote opening 
with boning due to the boning’s natural curl. To 
straighten the boning, | soaked it in hot water, 
clamped it to a board, and waited for it to dry. 
Unfortunately, it didn’t help one bit. 

A trip to my local home-improvement store 
yielded the solution. | can now make my own 
flexible boning for handbags and other projects 
using multipurpose cable ties and bias tape. The 
ties (also called duct fasteners) come in a vari- 
ety of lengths and widths to fit any project. It’s 
easy to use standard bias tape or quilt binding 
tape to encase them, which allows me to color 
coordinate the project, alleviating any color 
show-through problems. But the most exciting 
result is that my totes no longer sag at the top 
(where they open) when | carry them. 


—Sally Gelbaugh, Georgetown, Texas 


solution allows me to easily hand-stitch 
and maneuver my thread without it get- 
ting snagged in my beading. 

—Cheri Dowd, Aiken, South Carolina 


TAMING SILK CHARMEUSE 

Silk charmeuse and other silky fabrics 
are extremely slippery and sometimes 
difficult to sew. Prewashing the fabric 
with Synthropol (a product typically used 
as a prewash and afterwash when dying 
fabric) and adding liquid starch to the 
rinse water makes a friendlier fabric. It’s 





PRIZE FOR BEST TIP 


Do you have a good sewing tip? 
Send it in, and we'll pay you if we 
publish it. We'll also select the 
cleverest tip in each issue, and 

the winner will receive a gift 
package of Taunton Press sewing 
books. (You can see our entire line 
of fiber arts books on our Web site, 
ThreadsMagazine.com.) 


This issue’s winner receives: 


® More Fabric Savvy by Sandra Betzina. 
America’s best-selling quick guide to 
selecting and sewing fabrics includes 
more than 100 tips for working with 
all types of fabrics. ($24.95) 


" Creative Surface Design by Sandy 
Scrivano. This must-have book pro- 
vides step-by-step instructions for 
four of the most popular surface de- 
sign techniques: painting, stamping, 
stenciling, and embossing. ($21.95) 


= Fine Machine Sewing by Carol Laflin 
Ahles. Carol shares her proven 
“how-to” approach to master classic 
stitching, embellishing, and finishing 
techniques on the machine. ($27.95) 


= Couture Sewing Techniques by 
Claire B. Shaeffer. This comprehen- 
sive source offers techniques to help 
you create the elegance, detail, and 
polish of couture garments. ($21.95) 


® Power Sewing Step-by-Step by Sandra 
Betzina. Sandra shows how to build 
a wardrobe and how to make flat- 
tering fashion choices, as well as 
provides hundreds of great sewing 
techniques that will have you sewing 
like a pro in no time. ($34.95) 


best to hang the fabric to dryand press 
it lightly before sewing. The pins stay in 
the fabric better, and the fabric has a 
little friction to make sewing easier with 
minimal slipping. 

Although it’s always best to test a 
swatch first, in my experience, if you 
wash or dry-clean the fabric after sewing, 
it returns to normal. 

—Kathy Wagner, Seattle, Washington 


KEEP STRIPES SYMMETRICAL 
I recently made a garment that called 
for a bias collar. I realized that because 
I was using striped fabric, if] followed 
the pattern directions and made the 
collar in one piece, the stripes wouldn't 
be symmetrical at the front of the gar- 
ment the wayI wanted them. To prevent 
this problem, I added a seam and seam 
allowances to the center back and cut 
two separate half-collar pattern pieces. I 
placed each half on an identical section 
of the fabric’s striped pattern (with one 
pattern piece upside down), and the 
resulting collar looks terrific. 

—Cathy Bennett, Okemos, Michigan 


NEWSPRINT PROTECTION 
I discovered an inexpensive way to 
protect my cutting table and provide 
at-my-fingertips notepaper at the same 
time. I use several layers of newsprint 
paper, which I obtain from a local print 
company. The company frequently has 
roll ends that it can’t use, but they're 
perfect for me. I put several layers on my 
table and use it for jotting down notes 
as I work and as a protective, absorbent 
surface for crafting, spraying, and dyeing 
projects. I just remove the used layers 
after the project is finished, and I have an 
instant clean slate for the next project. 

— Marsha M. Kitt, Two Hills, 

Alberta, Canada 


THREAD YOUR SERGER EASILY 

I've tried all of the tricks suggested by 
friends and sewing teachers to thread 
my serger. Tying the new thread to the 
old thread worked best, but the knot got 


stuck in many places along the threading 
path, which became annoying. Instead, 

I rethread the serger simply by following 
the path of thread that’s already in the 
machine. 

One at atime, [lift the thread spool 
that’s no longer needed from its spindle 
and place it on the side of the serger 
without removing the thread from the 
machine. Then I place the new thread 
spool on the spindle and thread the 
machine following the path of the old 
thread until I get to the needle/throat 
plate area. At this point, there are two 
threads along each step of the thread- 
ing path. There are no knots, and there's 
plenty of room for both threads. 

When I've reached the needle/throat 
plate area with the new thread, I hold 
on to it tightly while I ease the old 
thread out. If the new thread is one of 
the serger’s needle threads, I thread the 
needle before following the same process 
with the next thread to be replaced. 

This method works especially well if 
one of the threads is about to run out 
during a serging project. As long as I 
replace the thread before the last of it 
leaves the spool on the spindle, adding 
new thread is a breeze. 

—Karen Wolff, Laguna Hills, California 


KEEP FABRIC INFO HANDY 
When I make a dress, blouse, coat, or 
pillow, I save the information printed 
on the fabric’s selvage that includes the 
manufacturer’s name and stitch the small 
swatch to an inconspicuous inside seam. 

I've found the information helpful 
many times. Based on my previous expe- 
rience with that manufacturer's product, 
I know whether to seek more fabric 
produced by that company or to avoid it 
for future fabric purchases. 

—Angelique Sarolea, Visa, California 


A PHOTO JOURNAL OF ME 

I asked my husband to take photos of 
the progress of a fitting shell (sloper) I 
recently drafted and stitched as a mus- 
lin. I downloaded the photos onto my 
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computer, which allowed me to view the 
muslin from various angles. It’s amazing 
what the photos showed. I saw things 
that I missed in the mirror and could 
also see my back view clearly. I could 
focus on wrinkles and fitting issues, such 
as shoulder seams that were too far back, 
one shoulder sloping more than the 
other, and armscye problems. 

If youre asewer striving for a perfect 
fit, | highly recommend taking lots of 
photos, particularly for tailored and 
fitted garments. 

—Christine Sutherland, Perth, 
Western Australia, Australia 


STITCH BUTTONS BY MACHINE 
Attaching nonshank, sew-through but- 
tons by machine is definitely the way to 
go. The buttons are securely attached, 
and it takes less time than hand-sewing. 
But buttons, especially small ones, have 
a tendency to wiggle out from under the 
presser foot until the first few stitches 
are in place. 

To prevent the wiggle, I touch each 
button to a glue stick before placing it 
on the fabric—just enough to keep it in 
place for sewing. It stays firmly in place 
and makes the task quicker and much 


less frustrating. 
— Monty S. Leitch, Pilot, Virginia 
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CRYSTAL-CLEAR PLEXIGLAS® 
I recently purchased a Plexiglas’ portable 
sewing table for my sewing machine. 
After using it for a while, it got dusty, 
especially after sewing certain types 
of fabrics such as wool and cotton. To 
remedy the situation, I used an eyeglass 
cleaning solution, with excellent results. 
I simply spray a little on a piece of light 
flannel or cotton knit and wipe the table 
thoroughly, and it’s like new again. The 
fabric glides smoothly over the surface, 
and the cleaner helps to prevent dust 
from reattaching itself to the surface. 
—Myra J. Moore, St. Peters, Missouri 


TAPE CLOSURE GROWS WITH ME 

My weight fluctuates more as | age. To 
make sure my waistbands remain com- 
fortable, instead of using a button and 
buttonhole or other closure, I use hook- 
and-loop tape slightly narrower than the 
waistband. I put the soft side facing the 
body on the overlap, and I put the other 
side facing out. I use 2 to 3 inches of the 
tape, depending upon the garment. 

If I gain a little weight, I am still com- 
fortable, and if I lose some weight, my 
waistband remains snug. It’s especially 
nice if I've just eaten a big meal and tem- 
porarily want a bit more breathing room. 

—Virginia Kotecki, Scotts Valley, California 


MEMORIES PROTECT MY MACHINE 
Every time I start a new sewing project, 
I cut a 3-inch by 3-inch swatch of the 
fabric and thread it onto a large safety 
pin along with all of the swatches from 
previous projects. It gives me a lot of 
satisfaction at the end of each year to 
see how many things I’ve sewn. It’s 
almost like a colorful journal of my 
sewing projects. 

After five years of collecting these 
swatches, I noticed my storage drawer 
was too cluttered. I needed a new cover 
for my sewing machine, so I decided 
to sew these squares together in a 
patchwork cover. 

When my grandchildren come to visit, 
they love finding the squares of fabric 
that were used in the garments I made 
for them and/or their dolls and teddy 
bears. I, too, enjoy a trip down memory 
lane each time Iremove or replace the 
cover when I sew. 

—Chana Zweig, 
Philadelphia, Pennsylvania 


TURN TINY TUBES WITH EASE 

Here's a simple way to turn a small tube 
for belt loops, thin straps, etc. Cut a 
piece of cord, strong thread, or fishing 
line a little longer than the finished tube 
length. Attach a button that is smaller 


Bakery containers for storage 


The clear plastic containers that come from 
most supermarket bakery departments make 
wonderful see-through storage for my gathered 
laces and other trims. After | roll them, they 
look like floating roses in the container, and 
with a rubber band around the container, the 
attached lid can’t flip open, even if | acciden- 
tally drop a container. | can conveniently see my 
stash through all sides, and the containers are 
easy to stack in storage. 

—Elizabeth Shelton, Cedar Rapids, lowa 


Photos: Scott Phillips 
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visit us at 
emmaonesock.com 


10% off your first order! 
Free swatch service 


Please shop responsibly. 
Our selection is habit-forming! 
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| Over 3,000 bolts of Quality Fabric for the 
Discriminating Sewer! 


| Visit our website or call for more information COLOR IN STITCHES, INC. www. wildginger.com 
| (888) 929-9453 


360 Main Street, Dayton, TN 37321 PRESENTS 


Toll Free 1-877-254-2815 : | is 
| www.simplysunshine.com | www.cisbuttons.net Se Wild Ginger Software, Inc. 
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= the Best of Elva 
it Se“ Limited Time Offers 
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Come explore all the decorative 
possibilities. Choose from crosss, 
guilt, heirloom, florals or satin 



















Xqu isite II Package 


$3,799 Complete! (Reg. $5,999) 


Package Price includes: 

Xquisite IT 

Xpressive II digitizing software ($1,699 msrp) 
Continuous Hoop and Border Card 

2-Part Wheeled Storage System 

Computer Cable & Media Card 





==. Elna’s 2600 


stitches. Looking for more? Sim ply ee 
switch to embroidery mode. le Comp uterized Model 
~ O . FREE Foot Package 
To locate a dealer nearest to you be qwith each purchase 
— al 


call us at 1-800-848-ELNA (3562) 


or visit us online at www.elnausa.com ~~ ~~ ~~~ ~~ 





Offers valid through 9-30-07. Valid at participating, authorized Elna Dealers only. See your local Elna dealer for details. 
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send us. 
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We will pay for allthe 
ones we publish. 

Threads Tips 

PO Box 5506 

Newtown, CT 06470-5506 
or via email: 
ThreadsTips@taunton.com 
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in circumference than the tube to one 
end of the cord. 

Place your fabric on a flat surface, 
right side up, and position the cord 
down the center with the button just off 
one of the ends. Fold the fabric length- 
wise with right sides together, keeping 
the cord near the fold. Start stitching at 
the fold on the button end, and back- 
stitch to secure the cord. (The button 
will be just off the edge of the fabric.) 
Continue stitching around the corner 
and down the length of the tube to the 
other end, being careful not to catch the 
cord in the stitching. Do not stitch the 
second end. 

To turn the tube, work the button into 
the tube while pulling on the other end 
of the cord, then pull the button through 
the tube. When the tube is completely 
turned, simply cut the cord close to the 
stitching to remove it, and let the button 
drop out of the tube. 

—Marie Snyder, Longmont, Colorado 


CRAYOLA® ISN’T JUST FOR KIDS 


I have discovered that Crayola’® Erasable 
colored pencils are great for marking 


tape is removed, 





fabric. They show up well, and the 
“lead” is sturdy even when you apply 
great pressure. There are many colors, 
so you can Select the color that works 
best on your fabric. Even better, you can 
erase them if you make a mistake—even 
after ironing. 

I have been using a yellow pencil 
on silk taffeta for a reproduction gown 
that has about 23 yards of trim. Pre- 
marking the trim saved me a great deal 
of time. 

This is a wonderful discovery, since 
most marking pencils either mark per- 
manently, fall apart every time you apply 
pressure or sharpen them, or disappear 
before you are done with the marking. 

—Saragrace Knauf, 
Buckeye, Arizona 


Zipper finishing made easy 


| have a great way to sew a perfect zipper. After 
machine-basting the seam together, | place “-inch-wide 
adhesive quilter’s tape (it’s a lot like narrow masking tape) 
on the right side along each side of the seamline. | hand- 
baste the zipper in place using relatively large stitches, 
then machine-stitch along the outside and bottom edges 
of the tape to secure the zipper. 

The stitching line that results is parallel to the seamline. 
Even if the zipper teeth aren't centered on the seam open- 
ing, you can’t tell from the outside because the zipper 
stitching is symmetrical and the zipper insertion looks 
impeccable. In addition, there’s no sticky residue when the 


Shelby Meade, 
Hurricane, West Virginia 





“WE IMPORT DIRECT” | 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36"...... .. $15.95 yd. 
YaKiang Tussah 54" Heavy .......... $19.95 yd. 
Pearl Crepe Jacquard 45"........... $15.95 yd. 
Silk Georgette Chiffon 44°/45"......... $ 9.95 yd. 
Chita Silk 45"... oo cece ce es cseeaas $ 6.95 yd. 
Silk Noil 35°/36" . 0.2... $ 6.95 yd. 
BOUN SOUCS" 14s eee eies oo ee oad & $10.95 yd 
Taffeta 48" $19.95 yd/36" $16.95 yd. 
Sik Gat AN gue cca eee cke eases. $13.95 yd. 
Palace Brocade..... 36" $9.95 yd./45" $12.95 yd. 


100% Linen 32°/36" .. 
Silk Peau de Soie .. 


$10.95 yd. 
30" $15.95 yd./45"$22.95 yd. 


Crepe de Chine 45"............... $13.95 yd. 
Crepe de Chine Prints 45"......... $16.95 yd. 
Satin Stripes 45"... 0.0.20... $18.95 yd. 
Metallic Stripe Chiffon 45"......... $19.95 yd. 
Charmeuse 19!2mm 45"........... $17.95 yd. 
Jacquard Charmeuse 45".......... $18.95 yd. 
Silk/Rayon Velvet 45"............. $19.95 yd. 
Silk Knit Jersey, Tubular .... $19.95 yd. 
100% Wool Crepe 58"............ $19.95 yd. 
100% Wool Gabardine 58" ........ $22.95 yd. 
Dupionni 48"(Hand Woven/Dyed) ... $18.95 yd. 
Silk Crepe, 4Ply, 45" ............. $29.95 yd. 


SILK CHARMEUSE PAJAMAS $89.95 AND MUCH MORE 


SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 


WWW.ORIENTALSILK.COM 


(323) 651-2323 


VISITORS WELCOME 


READER SERVICE NO. 17 


Fabulous Fit® 


Dress Forms & Sewing Machines 
onLine Super Sale! 


Best Savings...ANYWHERE! 
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LABELS & TAGS Ch 


ANOVEW JIRRINTED Brancracs 


 |MMEDIATE DELIVERY 


> —— teen 
24 HOUR SERVICE ON ALPHACARE 
Visit our Web Site! 

www.alphaimpressions.com 


cite Tel (800) 834-8221 © (323) 234-8221 


Fax (323) 234-8215 oo Mail: salese speedos s esuions.com 


4161 5. Main St, Los Angeles, CA 90037-2235 
Sy 


1 iereot MASTERLARD VISA & AMEX 





From Kbiatie 


Couture Sewing Seminars 
Baltimore, St. Louis, Sacramento, 
San Diego, San Francisco and Denver 


oF 








Couture Tour to Paris in November 2007 





Box 51, Hydes, Maryland 21082 
» (410) 592-5711 © Fax (410) 592-6913 
E-mail: SKhalje@aol.com i 
Website: SusanKhalje.com 
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Click, and let the experts 
(Susan Khalje, Kenneth King & others) 
teach you basic & advanced skills. 
Download a FREE lesson today! 


LOG ON FOR REVIEWS, DISCUSSIONS & ARTICLES 
ON PATTERNS, MACHINES, NOTIONS, AND MORE. 
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PatternReview.com 
Helping You SEW SMARTER - every day! 
READER SERVICE NO. 96 


MONTEREY MILLS 


Fabrics and stuffing can be used 
for crafts, stuffed animals, toys, 
costumes and more. 


Orders usually shipped within 48 hours 


















Send for free information or Send $5.00 
for sample swatches 
1725 E. Delavan Dr., Janesville, W! 53546 
Ph: 1-800-255-9665 ext. 2920 
Fax: 608-754-3750 
Email: campbellc@montereyinc.com 
www.montereymills.com 
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october 24-28, 2007 


metro toronto convention centre 
exhibit halls open.oct. 26.27.28 


an interactive creative experience 


FORMERLY for curious newbies 

) & seasoned pros! 
Cu As] my. Sewing . beading . embroidery 
Sev ws wi surface design . knitting . fitting 
NS NN) pattern drafting . couture sewing 


tailoring . quilting & more 


5-day conference like no other 
300 hands-on workshops (2, 3 or 6 hour) 


700 exhibits . free fashion arts demos 
fashion shows . gala dinner & more 


creativiestiva 


sewing . embellishing . fibre & paper arts + more 


1.800.291.2030 - www.creativfestival.ca 





READER SERVICE NO. 63 
AUGUST/SEPTEMBER 2007 21 


— PATTERN REVIEW 


A nod to 


22 


the past 


or this pattern collection, 

we delved into the past 

in an effort to bring you a 
nice mix of original-vintage, 
reproduction-vintage, and 
new-vintage patterns to sew. 

Not sure what the differ- 
ence is between these pattern 
types? Original-vintage 
patterns are just that: the 
decades-old original pattern 
and envelope. Reproduction 
patterns are copies of vintage 
patterns that, depending on 
the company, may include 
updated information. And, 
finally, new-vintage patterns 
are actual vintage designs 
that have been reissued by the 
pattern company. 

Regardless of the type of 
vintage pattern you choose, 
youll be amazed at the 
old-school details and the 


THREADS-APPROVED Every pattern you see here has been 
sewn and tested. We keep a close watch on the fashion trends 
and select patterns that reflect the latest looks. Each one is 
then sent to a talented tester, who sews it in muslin to evalu- 


TESTED AND SEWN BY THREADS 


A flapper-worthy 
ensemble 


Pictorial Patterns Company 
4998 (PastPatterns.com) 
With its dropped waist, swinging skirt, and 
matching rounded vest, this 
variety of techniques that you pattern from 1929 exempli- 
will encounter. 
Note: You might not be able 


to find the exact original- 


ay 


fies the style of the time. 
The showstopping graded 


skirt measures a whopping 
vintage patterns you see here 


(think of them as one-of-a- 177 inches in circumfer- 


kind treasures), but do visit ence sOCe GUnigue deta: 


the vintage pattern Web include simple turned- 
sites listed below to find under edges rather than 
similar styles. facings, and a snap clo- 

sure on the left side. This 
Anna Mazur is a Threads pattern is an exact reproduction of the origi- 
contributing editor with an nal with easy to follow instructions. Choose 
ever-growing collection of both a lightweight fabric like silk charmeuse, chif- 


modern and vintage patterns. fon, crepe de Chine, or cotton lawn to accen- 


tuate the fullness of the skirt. The vest would 
LOOK FOR THESE ICONS 


ON THE PATTERN REVIEWS 
+ Includes sizes 24 and up 


look wonderful in cut velvet, lace, or eyelet. 
(Size 18 for bust 36 in. and hip 39 in.) @ 


—Tested by Jenny Freedman, Soquel, California 
@ Fast and easy 2 : 


A Challenging techniques 
© Petite options 
* For knits 





ate the proportions, style, and pattern instructions. 


vintage pattern sources 


Below is a list of some wonderful online vintage pattern resources: 


AnotherTimeVintageApparel.com 
BestVintagePatterns.com 
EvaDress.com 
Folkwear.com 


THREADS 


HawkCrossing.com OldPatterns.com SoVintagePatterns.com 
LanetzLiving.net RustyZipper.com TheVintagePeddler.com 
MOMSPatterns.com Sensibility.com VintageFashionLibrary.com 
MystiqueVintage.com Sew-Retro.com VPLL.org 


wn by Norma Bucko 


DRESS: DECADES OF STYLE 3301 


Shoes: Aldo, Aldo.com; Bag: Santi, yvettefry.com; Earrings and 
: =) necklace: Linda Levinson, yvettefry.com ‘a 
© 


; 
my teers 


b ay ie = = plese F 


An elegant ’30s-style stunner = *_ 


Decades of Style 3301 i 


(DecadesOfStyle.com) duis 
This reproduction pattern is a timeless and elegant evening- 
wear design. The bodice front draws the eye with its diagonal 
inset panels whose seams mergeto create a triangular cutout 
just above the bust. The top of this opening is perfect for displaying a 
brooch or other jeweled detail. In addition, the dramatically cut floor- 
length skirt lends a fluidity that was very much in vogue in the 1930s. 
Our tester recommends only partially lining the skirt to allow it to flow 
more freely. The instructions are extensive, 
and the diagrams well drawn. There are 
even suggestions on how to reproduce this 
dress using authentic sewing techniques 
from the time. (Sized A—D for busts 30-55 in. 
and hips 33-58 in.) * 

—Tested by Margrete Olsen, 


Danbury, Connecticut 





A jacket with a swinging style 


Vogue 2934 (Vo guePatterns.com) 
This new-vintage swing jacket pattern comes from the 
Vogue 1950 archives, but looks right at home with the 
styles of today. It’s an elegant cold-weather topper 
featuring three-quarter-length batwing sleeves and 
deep turn back cuffs, which stop just short of the 
_ curve of the underarm seam. If bulky fabric is used, 
the length might need to be adjusted to allow for 
the turn of cloth. It features a one piece funnel collar 
with small shaping darts atthe base of the front neckline. The instructions 
are fine except for the cuff section. Between steps 25 and 26 you’ll need to 
add an extra step to press the cuff facing. Our tester found this design to 





be stylish, clean, and simple. 
(Sized S-XL [8-22] for busts 
314-44 in) 

—Tested by Janice Averill, 





West Haven, Connecticut 





continued >>> 
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PATTERN REVIEW continued | 


DRESS: DUBARRY 1613B 


Shoes: Aldo, available at Aldo.com 


A young, ladylike suit 
So 







Although it’s ie on the front of the envelope as 
size 12, this adorable original-vintage suit pattern is 
actually a junior misses pattern size “12 years old”. 
But, like all vintage patterns, it can be graded up or 


down to fit your size. Designed for woven materials, 





breast pocket in the right front yoke seam. 
The asymmetrical front closure is also enhanced by 
bound button holes positioned at 90 degree angles 
from the edge. Our tester was impressed to find tis- 
sue fitting and alteration instructions included in 
the guide sheet. (Size 12-year-old junior misses for 
bust 30 in.) 
—Tested by Mary Ann Duff, Alexandria, Virginia 





A unique keyhole top 


McCall 6256 (TheBlueGardenia.com) 


The excitement of this original-vintage blouse 
pattern from 1945 comes from the beautiful key- 
hole openings along the neckline. Other charm- 
ing details include a button back closure and 
an extended shoulder line, which canbe drawn 
up with shirring and embellished with ribbon 


ties, tassels, or beads. The neckline gathers and 





waist tucks also provide bust fullness. Our tester 
found the instructions to be very thorough and 
noted that the pattern tissue is even printed 
with the same markings found in today’s patterns. There’s 
also a pattern and instructions for making shoulder pads. 
Out tester loved this pattern for its simplicity of construction 
and dramatic effect. (Size 20 for bust 38 in.) @ 
—Tested by Janith Bergeron, 


Barrington, New Hampshire 





LOOK FOR THESE ICONS ON THE PATTERN REVIEWS =‘ * Includes sizes 24 and up 
@Fastandeasy A Challenging techniques ® Petite options * For knits 


24 THREADS 


DRESS: SIMPLICITY 3833 


Shoes: Carlos Santana, available at select Macy’s; Earrings 
and necklace: Tova, yvettefry.com 


A sweet ’50s-inspired frock 


il, 









Marty 1317 (marty.it) 


Inspired by a 1950s dress design, this new- 


] 


* 
y 


ae 


vintage pattern flaunts a sweetheart neckline 
and extended cap sleeves. The 5-inch-wide 
waistband creates an empire seam under 
the bust and a defined waist seam while 
the slenderizing bias skirt wraps nicely 
around the body without added bulk. 
Our tester found this to be a well draft- 
ed pattern with balanced, matching 
seams, but no seam allowances or 
written instructions. (Sized 42-50 
[European] for busts 34-40 in. and 
hips 36-42 in.) & 

—Tested by Leslie Ashcraft, 


Tijeras, New Mexico 


A versatile retro shift 
Simplicity 3833 (Simplicity.com) 


This new-vintage pattern design is a great way to bring back the simple 
minidress of the 1960s in a funky, graphic print. In a simple A-line de- 
sign, it ends mid thigh or just above the knee. Its shaped empire waist 
seam shows especially well when sewn in contrasting colors. The dress 
also features front and back shaping darts, an optional back belt, and a 
center back lapped zipper application. A variety of sleeve options, includ- 
ing sleeveless, short, or long sleeve with elbow darts, makes this appropri- 
ate for any season, depending on your chosen fabric. Ideal fabrics to try are 
cotton, linen, silk, and medium-weight wool. (Sized 6-22 for busts 30.5—44 in. 
and hips 32.5—46 in.) @ 


—Tested by Norma Bucko, Danbury, Connecticut 
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and much, agen more, 





$5 ae 
|With Code THS07 





distinctivefabric.com 


Order online - safe & secure 
10 free swatches for new customers! 
Fast Shipping - Volume Discounts 


20 Day, 100% Refund Policy 
| Yard Order Minimum! 
877-721-7269 www.distinctivefabric.com 
































DISCOVER THREADART 
AND SAVE! 


ee 


We offer a huge variety of threads and other great items at 
wholesale prices for everyone. Our wide selection includes: 
“machine embroidery . quilting . metallics . wooly nylon 
multicolors . rhinestones . ribbon. yarn. fabric _ stabilizer 
and much more!! 


Shop online at www.threadart.com 





READER SERVICE NO. 36 


26 THREADS 


Kyoto Kimono 


Vintage Japanese Kimono, 
Sik Fabric & webs 





www.kuotokimono.com 
Visit our website or call us at (607) 765-4960 to: 
* Join our Bundle of the Month Club 
($25 gets you one pound d of fabric each month) 
* Sign up for our annual Trip to Kyoto 
* Find kimonos, obi, fabric, Japanese- inspired quilt patterns, 


READER SERVICE NO. 150 


Outdoor, Recreational & Marine Fabrics 
8702 Aurora Ave, N., Seattle, WA 98103 
Ph. 206-525-0670 Fax 206-525-0779 

Retail, Wholesale & Shipping Anywhere 
Some Materials Stocked... 
* Gore-tex, Ultrex, Stormtech 
* Sunbrella, Martine Canvases 
* All Weights of Coated Nylon 
* Plastic & Metal Hardware 


Supplies, Books and Patterns for.. 
* Bivy Sacks, Gaiters, Overmitts 
* Super Light Tarp Tents 


* Packs, Bags, Rucksacks, Duffels 

¢ Hats, Socks, Gloves, Parkas 

* Velcro®, Zippers & Webbing + Snowboarding, Skiing, Hiking 

* Neoprene & Kayaking Fabric + Horse Blankets, Fly Masks 

* Technical Fleece Fabrics * Riding Breeches, Dusters 

* Wicking Fabrics & more * Cycling gear & much more 
Check out our Products, Colors & Specials with 

Secure Online Ordering @ 


www.seattlefabrics.com 


88 page catalog available for $3.00 (refundable) 
READER SERVICE NO. 57 








Call for a catalog | 
| 800-252-0276 


te 





q y P Make the most of your time with this new Sew ‘n 
Serge/cutting table combination. Do everything 
at one location without running from machine to 


SEW-BR 7 |machine Station is 36” high, requires 29” chair, 


yp Menialettietiggs, Fore ‘not included. 
Visit us at: | 
www.sew-brite.com 






See us atthe nlerabonal Quit Festval | 

Chicago, IL Apr 13-15, 2007 and at the ” 

AQS Expo in Nashwide, Aug. 22-25 a — 
' THE: $67793 


| 4] , . 
| Nisag (just one of many possible contig 
READER SERVICE NO. 7 
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Call us ae... Oy OS 2% of All 
TOLL FREE: abr ICs Online hin eek 
877-FABRIC-3 Donated to Charity 


Secure Online Ordering 


www.eQuilter.com 


5455 Spine Road, Suite E; Boulder, Colorado 80301 USA 
READER SERVICE NO. 59 













An apron 
revival 


Sew up a collection 
of fun, functional 
aprons inspired by 
the 40s and 50s 


or anyone growing up in the 1950s, ag” 
aprons were an essential part 


fee a 





A 


eeapenee 


of life. We had an apron drawer 
in our kitchen that held a supply of 
styles—from plain and utilitarian to 





’ F a 4 
delicate and frilly. All were handmade. 4 te a. a”. . 
’ : ll whe mb ca Lg if 
I'm delighted to see the resurgence gel yy") ye 
| | ree ign Hh 
of aprons as collectibles, chic must- wi, it tlt : Poe 
Kes i a A 


_\ts 


have kitchen gear, and fashion acces- 
sories. They re a great opportunity to 
play with fabric and stitching tech- 
niques. And, best of all, they can be 
made, start to finish, in an hour or two. 


EF fey 
Ny af 


APRON-FRIENDLY FABRICS 
One of my favorite things to do is mix 
and match fabrics. Quilt shops and 
home-dec fabric stores are my favorite 
haunts for polka dots, large florals, 
conversation prints, and retro motifs. 
I look for cottons or cotton blends, 
and prewash them to soften. To mimic 
frilly, sheer styles of yesteryear, choose 
a nylon or polyester organza instead. 
And remember, fabric for aprons 
doesn't always have to come on a bolt. 


Kitchen gear from 
Collect kitchen towels and vintage times past becomes 
tablecloths. Just cut away stains and today’s sassy 
worn spots, then piece as necessary fashion accessory. 


The vintage aprons 
shown at right 
offerupa variety 
of inspiring details, 
shapes, and fabrics. 


for an apron with unique retro style. 
Mary Ray is a Threads contributing editor. 


continued >>> 


www.threadsmagazine.com 


QUICK TO MAKE 


continued 


ay ee 
mn > 
NL VTA 


—it TT TP 


































i if 
r . t- os 22% 
t t au 


Tre 












ur | 

—_— 7. oe ee 
, ws 4 

wey 38 
rt 


"ye Rak) 


Wh ek? a 
sb ea is 
, ih, ee ‘. 
! ie cat | My 
QP) ba 
lke 
£ 


a 
} 


gl 











FLIRTY-SKIRT APRON 
This apron meets at the 
center back, so the pattern’s 
top edge is % of your waist 
circumference. The length 
hits above the knee. Use 
self-fabric or ribbon for the 
waistband/ties. For the fabric 
waistband, cut a strip the 
length of the waist circum- 
ference and twice the desired 
width, plus seam allowances. 
The attached ties can be any 
length. With ribbon, cut a 
3-yard length. 


BISTRO APRON 

This apron is inspired by 
aprons worn in France. It’s 
basically a rectangle that 
overlaps at the back. Use the 
width of the fabric as the 
apron’s width, then trim as 
necessary to fit. The length 
falls below the knee. Make 
the waistband and ties long 
and skinny so they can wrap 
to the front. Add a variety 
of patch pockets. TIP: It’s 
also easy to add a bib to this 


panels. 


Start with a simple pattern 


Here are two patterns you can draft in minutes, then jazz up as you like. For authentic 
vintage patterns, look on eBay.com or check out OldPatterns.com, TheBlueGardenia.com, 
SoVintagePatterns.com, and WildGinger.com/products/wildthingsvintage.htm. 


% of waist | 
circumference 





Optional S 
E pocket | 
a section | 
ry | : 
| | 
‘ 
Cut3. 


Curve up on the side 


ea 
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? Optional bib 


Fold 





Half-apron section 








ON THE WEB 


Jump-start your creativity! 
Visit ThreadsMagazine.com 
for a photo gallery of vintage 
and vintage-inspired aprons. 


Cuthere 
for the bib ~~, 
pattern. Ps | 


Styling credits 


Nlustrations: Lita Summerel 


tudio photos. Scott Phillips 


Tetics: stylist; Jessica Saal, 5 
$a0 Paulo, ApentREDintlcom, Headband—Balu, yvettetrycom, Earrings and bracelet 


Jack Deutsch, hair and makeup: Christy McCabe using tarte cosr 


AA oce! fp hoto 
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Viktoria Hayma, yvettefry.c 


s—Muchacha ApentREDInt!.com; Top 


ip. 27) Pant 









Sew it fast & easy | 


The following steps are for the flirty-skirt apron. 
For the bistro apron, you can skip the seam step 
and move directly to the hem and edges. 


SEAM 


Use flat-fell seams. Finish the top edges of the optional 
pockets. Baste them to the two side panels. Flat-fell all 
three panels together to encase the seam allowances. 
Trim one seam allowance to % inch. Press to one side. Fold 
the remaining seam allowance over it and topstitch. 


HEM AND EDGES 


Turn up a double-fold hem. Finish the back edges with a 
narrow, double-fold edge. Then turn up a1%-inch hem. 


Orsew a ruffle tothe hem edge. Cut a length of fabric 
twice as long as the apron’s lower edge and 3 inches wide. 
Narrow-hem one edge and both short ends. Sewtwolines 
of gathering stitches on the remaining long edge. Pull the 
bobbin threads to gather, and pin the gathered strip to the 
apron. Sew and press seam allowances toward the apron. 


WAISTBAND AND TIES 


For a fabric waistband, cut two strips for the ties. 
Narrow-hem the long edges. Sew them to the waistband 
end, tucking to fit.Sewthe band to the apron’s top edge, 
right sides together. Fold the facing part of the band to 
the inside. Topstitch or hand-sew in place, catching ties. 


For a ribbon waistband, fold the apron’s top edge “inch 
to the right side. Cover the seam allowance with the 
ribbon. Topstitch along the top and bottom edge. 


MAKE IT YOUR OWN 


The best part of a fancy apron is the details. 


: 
! 

i 

4 
x 
4 

' 
; 


If you’re a fan of machine-embroidery, make 

your own embroidered waistband. Apply 

appliqués or buttons you've been collecting. 
Make use of those decorative stitches on 


your sewing machine. Play with tucks and 


-eeeeu eens 
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pleats. Consider printing some photos onto 


fabric and incorporating them in your apron. 


Use wide, embroidered trim Cut out a floral motif from Add rickrack 
Show off your hand embroidery oraddsome gs g waistband ona chiffon another fabric and appliqué edges, and cross- 
crocheted edging. There really is no limit to cocktail apron. it to the apron hem. stitch in the grid. 


what you can do. 
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What's the 

cure for clothes 

of yesteryear? 
Plenty of 
pampering, 

of course 

BY CATHERINE OWSIANIECKI 


Freshen up a time-worn dress. 
inconspicuous side-seam alterations 
and anew hem take this 1960s dress 
into the 21st century. 


- After a Fashion: How to Reproduce, 
Restore, and Wear Vintage Styles 
by Frances Grimble (Lavoita Press, 1998) 


Your Beloved 


hen the package from 
the vintage boutique 
arrived at my doorstep, 
I tore it open so 
I could try on my 
ultra-elegant purchase—a 1950s ecru 
lace dress with a rare Ceil Chapman 
label. My enthusiasm, however, turned to 
disappointment. The bodice slipped off 
my shoulders and the hem was too long. 
What's a gal to do? An initial letdown 
is a common experience with time-worn 
fashions but is easily remedied. To cure 
the vintage blues, I picked the style- and 
market-savvy brains of vintage suppliers 
and sewing professionals. The secrets 
I've coaxed from them, plus a few tricks 
of my own, will give you, too, the confi- 
dence to take needle and thread to any 
textile treasure. The goal is to wear it at 
every opportune moment, after all. 


Before you reach for a seam ripper 
Altering and repairing vintage garments 

is often different from current ready-to- 
wear. On pp. 32-33, you'll find simple solu- 


Press, 2001) 


- The Consumer's Guide to Vintage 


Clothing by Terry McCormick 


For more info on 
reviving time-worn 
garments, see the 
sources at right. 


(Chilton Company, 1988) 


www.threadsmagazine.com 


(Dembner Books, 1987) 


Fashions by Eileen Macintosh 


+ Sewing and Collecting Vintage 


- Vogue Fitting 
(Butterick Company, 1984) 


« Sewing 911: Practical and Creative 
Rescues for Sewing Emergencies 


« The Yestermorrow Clothes Book: 
Howto Remodel Secondhand Clothes 
by Diana Funaro (Chilton Company, 1976) 


ments 


tions to common problems and a section 
on mending. But before you get started, 
Melody Fortier of TangerineBoutique.com 
answers the questions collectors frequent- 
ly ask about altering vintage: 


When is a garment too old to repair? 

Age doesn't matter as much as fragil- 

ity. As long as the body of the garment 

is strong, restoration can be successful. 
If you see shattering (the splitting of 
fabrics, usually silks) or dry rot, the fabric 
can t be worn or repaired. 


Whenis it too valuable to alter? 

With a designer piece that should be pre- 
served for historical purposes, alter only 
if it can be returned to its original form. 
Masterful embroideries, hand appliqués, 
and beading should be left alone. 

Most 1920s and 1930s garments should 
be left intact. Those by Coco Chanel, Elsa 
Schiaparelli, and Madeleine Vionnet in 
particular are museum quality. 

Some vintage pieces become more 
valuable by updating fabrics and styles. 


Also visit these professional 
cleaning, alteration, and 
restoration services: 


by Barbara Deckert (The Taunton 


DryCleanByMail.com 
GownsRemembered.com 
KnitWearDoctor.com 
MadamePaulette.com 
NeedleWoman.com 
TimeWarp.com 


TheFrenchReweavers.com 
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“Certainly the trend is for the clever vin- 
tage shop owner to scoop up the gowns 
of yesteryear, make alterations to suit the 
styles of today, and resell the gown at a 
hefty profit. Witness some of the Holly- 
wood stars lately,’ said Sarah Timberlake 
of TimberlakeStudios.com. 


Are some fabrics more amenable? 

Velvet is nearly impossible to let out, but 
often fabric makes little difference—con- 
struction matters. Ifa garment needs 
letting out, the seam allowances must be 
unclipped. Seams and darts make taking 
in more manageable. And while loose or 
gathered chiffons and sheers can disguise 
alterations, they're more challenging than 
cottons, linens, and wools. 

Withall fabrics, it’s important to steam 
out old pressing lines. And never alter any 
garment until it has been cleaned. Pressing —_| 
will set in anystains or marks. 


Is a garment too small orlarge to alter? 

If you can't come close to zipping or but- 
toning a garment, there won't be enough 
seam allowance to let out. The gap should 
be no wider than 1 to 2 inches. A too-small 
bodice can be enlarged only if there are 
generous side seams and darts. 

A garment is too large when the arm- 
scyes drop inches below the underarms 
and the shoulders fall past the natural 
shoulder line. Fitting will require taking 
the garment apart and remaking it. 


When should alterations be left to a pro? 
By all means, try it yourself before you go 


to the experts. That said, it’s a good idea to / 

employ a seamstress to pin-fit the garment * | 

on you, which is hard to do on yourself. 
Gentleness is the key to altering time- %. 


worn clothing. Take it slow when removing 
old stitching. Use a sharp needle, cotton 
thread, and a long stitch length. Also use 

a light touch; pulling thread too tight can 
tear older fabrics. Press gently with light 
steam, a cool iron, and a press cloth. 


Catherine Owsianiecki is a freelance writer 
and collector in Bel Air, Maryland. 
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OBLEMS 





COMMON PR 
















Fix broken zippers 


Damaged 1950s 
and 1960s metal 
zippers should be 
replaced. If you plan 
tosell the garment, 
don't replace a 
metal zipper with a 
nylon one. Recycle a 
metal one from an 
inexpensive vintage 
dress instead. 


¥ 
Replace buttons | 
and beads ! 


Make covered 
buttons from the 
original fabric in 
a deep hem or 
facing. Also check 
eBay.com and 
VintageButtons.net 
for replacements. 
Original beads 
are hard to find. 
Instead, choose a 
close match. 


(Dress worn in the film Catch Me If You Can) 


(p. 33, right) Scott Phillips. Stylist: Jessica Saal 


anie@cel: 


ine OQhaesi 


33, left) Cather 


Sloan Howard: (p 


(pp. 30 and 32) 


Protos 


Take the waistline 

in at the zipper side 
seam. Then take out a 
pleat or two, or adjust 
the depth of existing 
pleats. (1960s 
custom-made) 





Take in or let out 


Divide the increase 
or decrease equally 
between the side 
seams or between 
the darts. Move 
closures up to 

*” inch from the edge. 
(1960s Givenchy 
couture) 

















Deal with 
damaged linings 


Replacing a lining 
is less work than 
trying to conserve 
it—and the 
finished product 
will be more 
attractive. Use the 
old lining as your 
pattern. (19505 
Ceil Chapman) 
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] 
Alter pleated skirts ? 


| If sewers were a species, | 
LEST ALS then the mending variety would 


be placed on the endangered 


list. Vintage fashions are often 





plagued by small rips, which 
| %, can be easily repaired with basic 
ae hand-mending. 
| = SP SST a | 
«| 


Reinforce the edges. 

- Overcast the raw edges using 
a thin milliner needle and fine 
thread. Keep the stitches loose. 
And don't knot the thread, which 
is bulky. Instead, work a few tiny 
running stitches to secure. 





a 








Close the gap. 

Butt the overcast edges (i.e., 
the white thread at left). Then work 
figure-eight stitches down the length 
of the tear, as shown in the blue 
thread at left. 





) a Further stabilize. 
\/% Back the mended tear with 
f self-fabric, china silk, or organza. 
w Work tiny backstitches (shown in 
» brown thread) around the mend 


to secure. They Il look like tiny 
seeds from the right side of 
the garment. 





Or machine-mend. 

Some sewing machines include 
a three-step zigzag stitch, as shown 
at left. It’s effective on sturdy fabric 
such as tweed, denim, and tapestry. 
To create, sew over the tear with 





a parallel rows of stitching. 
) 
I 
» + NJ 4 i ' | 
IN Visit ThreadsMagazine.com for cleaning and storage tips, as well as a checklist to 
| 7 help you evaluate garments from various time periods. 
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Born in 
the 1960s 





Breathe new life into 
treasured garments 
from the past 

by changing them 
into something new 


BY RAE CUMBIE 


34 THREADS 





| Reinvented 
in 2007 


CeO RR EOE OE OHO N ORO HEHEHE EEE EOE RHEE SEE HEE RE EEE OH EEO EH EOE OOOOH OEE OEHO OOOH HOO OHTOOT ONE 


hances are, you already own a fabulous vin- 

tage garment that you adore but, for one 

heartbreaking reason or another, it’s just not 

wearable. Perhaps it has a big spot on the skirt, 

the size is totally wrong, or the look is just too 

outdated to pull off. So, shamefully, it sits in your 
closet gathering dust. However, with alittle creative thinking 
and redesigning, you can shake the dust off that old garment 
and remake it in a whole new light. 

Redesigning a vintage garment lets you preserve its best 
attributes and dispose of or redistribute any damaged or unat- 
tractive parts. And, when the garment belongs to a loved one, 
redesigning it becomes a meaningful way to preserve the spirit 
of the original wearer. 

If you don't have a precious hand-me-down to reinvent, 
there's a gold mine of vintage garments available in antique 
and resale shops, at charity sales, and on the Internet. These 
garments can offer interesting fabrics and details rarely found 
in today’s ready-to-wear clothing. They re also usually reason- 
ably priced because of imperfections that preclude their every- 
day use. Recycling them gives you an opportunity to salvage a 
piece of the past while creating a unique garment. Following 
these steps will give you a new take on a vintage garment that 
youll be proud to pull out of the closet and show off. 


Rae Cumbie owns Rae Cumbie Custom Clothing (RaeCumbie. 
com) in Baltimore, Maryland. 


The original vintage silk 
twill jacket and dress 
ensemble (shown at left 

on p. 34) was found ina 
vintage clothing shop in 
Baltimore, Maryland. With 
a little redesigning, this 
ensemble went from dated 
and dowdy to so right now. 
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DOWDY TO WOW 


Test and assess the garment 


Before you expend any energy (or money) on a vintage garment, see if it is worth the effort. 

























HOW’S THE CONSTRUCTION? 

If you are considering maintaining 
some of the original seams, tug-test 
the thread in the seams. Also, be sure 
to thoroughly check areas of embel- 
lishment for worn edges or spots that 
- might foil your plans. 
IS THE FABRIC IN GOOD 
CONDITION? 


To test the quality, give the fabric 


WHAT PARTS ARE 
SALVAGEABLE? 


gentle two-handed tugs while lis- By thinking creatively, you won't 


tening and feeling for deteriorated es ge Dears NE YOU 
fibers. Also, check the fibers in the 


armhole for damage from perspira- 


really love if it has a small flaw. If 
the flaw is minimal, you might be 
able to hide it with beads or lace 


tion (above). Look for any spots or 


’ appliqué. If it is prominent, consider 
discoloration along seams, hemlines Ppiq P 


(below), and necklines. And, finally, how you can use the good parts of 


check the inside seams for fading or the garment in a new design. 


color changes in the fabric. 


CLEAN IT UP 


Dry-clean or wash the garment 


"ire 
if it’s soiled or dingy. The results 
might be disappointing, but 
you need to be able to clean 

it if you are planning to wear 

it regularly. 


Although this dress was too big and 
the bodice top unflattering, the 

zebra-stripe fabric was gorgeous -* 
and in excellent condition. a 











Think in terms of fabric: 5 
: 4 
| 
Before planning out a new design, you need to ‘. | 
figure out how much fabric your garment will : 14% inches 
give you to work with. Try to visually reduce your . t 
garment to its fabric state by estimating the ‘ iy 
ls 
size of each garment section, thus estimating iS 


the yardage. If you have trouble visualizing it, 
measure the pieces and draw it out on paper. 7 
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Plan for a fashionable future 


Once you’ve chosen a garment and 
have cleaned it up, you can begin 
seriously planning its future. Be 
creative and consider a variety of 
possibilities for your new garment. A 
series of sketches can help. You may 
also want to take a glance through 
commercial pattern books for design 
ideas and inspiration. 


One option is to keep the 
design basically as is but per- 
haps resize it, add some rein- 
forcement, or just update the 
look with a new trim, embel- 
lishment, or neckline style. 


Your garment can be completely 
deconstructed and used to make 
something entirely new. You 

can draft your own pattern or 


Think about combining new 
fabrics with your vin- 
tage garment fabric. 
LA4 Shop for them at 
, this stage in the 
process because 
your design deci- 
sions might be influenced by 
the fabrics, buttons, and trims you find. 


choose a commercial pattern to 
get the look. The line drawings, 
or croquis, on the pattern enve- 
lopes can help you determine if 
a particular pattern will work. 
As always, make a muslin so the 
finished garment fits just right. 
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For my project, | purchased new black silk 
suiting fabric along with several trims to 
experiment with. 


fb lac ie 
we 
5 fat 





STA lo AT 


STRAIGHT 


After sketching my ideas, | decided on an empire-waist dress with 
a new bodice and cap sleeves and a shorter bolero-style jacket. 
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Deconstruct It 


With your design chosen, any new elements gathered, and your vintage 
garment prepped and ready, it’s time to take it apart. 


1. Use a seam ripper or small scissors to slowly and carefully remove the stitches 
in the seams you no longer want or need. 

2. If the garment is underlined and/or lined, decide whether to reuse the linings 
or to replace them with new lining and support fabrics. 

3. Press each piece carefully, then place them on a cutting surface with any new 
pattern pieces you'll be using. Be careful to match up the grainline of the fabric 
with that of your pattern. To find it, look for clues like a selvage edge. 


Here, | took apart the jacket, removed the 
skirt from the dress, and matched up my 
new pattern pieces. | decided on new china 
silk lining for the dress bodice and jacket. 





Jacket sleeve Skirt Jacket back 


‘PF fa 


g The dress back was @ 2 / 
all one pattern va’ ' 
| piece, so | cut it 
= apart and added 


new paper to fill in. 3 


lacket facing 
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SUPPORT FRAGILE FABRICS 
OR EMBELLISHMENTS 


Underlining and/or interfacing your garment 
ensures that your redesign will have a long 

and sturdy renaissance. Test underlinings and 
interfacing on your garment scraps to choose 


the one that gives your fabric the best hand. 


Silk organza: A crisp and buoyant underlining 


that supports seams and closures well. 


Silk chiffon: A sturdy but soft and drapey 
underlining. it supports without adding 


stiffness, weight, or opacity. 


Silk crepe de Chine: One step heavier than 
chiffon, this underlining is soft and drapey and 


gives additional opacity. 


China silk (habotai): A lightweight and 
somewhat stiffer addition when you need a little 


shaping. Wash it for a softer hand. 


Cotton batiste or broadcloth: A sturdy, cool 


underlining. Prewash it for a softer hand. 


Cotton flannel: A solid underlining that adds 


loft and a sculptural quality to your fabric. 


Cotton organdy: A crisp cotton that adds light 
stiffness but wrinkles easily. 

Silk or nylon tulle: Very sheer but sturdy, 

it provides invisible support, especially 

under lace. 


HOW TO APPLY UNDERLININGS 

Cut a set of garment pieces in your chosen 
underlining, pin them to the wrong side of 
the fabric, and hand-baste together. They are 


now used as one piece. 


WHEN TO USE INTERFACINGS 

Use interfacings to support hems, facings, 
closures, or points of stress. In addition to 

the above fabrics, consider fusible tricot or 
weft insertion interfacings such as HTC’s 
Sof-Knit, Fusi-Knit, Armo Weft, Touch of Gold, 
or Whisper Weft. 


Photos, except where noted: Jack Deutsch; (p. 34, tight. and p. 37) Sloan Howard; (p. 38) Rae Cumbie. Hair and makeup: Christy McCabe using tarte cosmetics. Stylist: Jessica Saal. Wustrations 


and photo illustrations: Rosann Berry. Styling credits: (pp. 35 and 99) Shoes—Naturalizer, Naturalizer.com, Bracelet-—Ben-Amun, Ben-Amun.com; Earrings—Mashka, yvettefry.com 


Go from vintage to 
Va-Va-Va-voOoM 


Now it’s time to take a deep breath and 
cut out all the pieces of your new design, 
reinforce them, and sew them up. 






After cutting out any new pattern pieces 
from your fashion fabrics, underline or inter- 
face your pieces as necessary and sew. If you 


are maintaining existing seams, —aKAk 


PsN 


‘i P . ns 1 
reinforce them with a new line ’ 


of stitching. Once you're done, ce 
use scraps from your garment to ee 


create accessories, such as a hand- 
bag or fabric flowers, to complement 
your outfit. 

| chose Vogue 8351 for the dress, 
Butterick 4926 for the jacket, and 
Vogue 7328 for the handbag. For the 
dress, | made the bodice and cap 
sleeves from the purchased suit- 
ing material, cut the sleeve bands 
from the original jacket facings, 
andkept the original skirtunder- = \" 
lining. | then added a contrasting 
trimto the neckline, waistline, and 
sleeve ends. 

| cut the new jacket design from the 
original jacket fabric and kept the origi- 
nal interfacing. Finally, | inserted shoul- 
der pads, reshaped the sleeves at the cap, and 
added the trim to the jacket edges. And, voila, 
| ended up with a fabulous new look. 
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Seams and 
darts turn 
into useful 
fitting and 
design tools 


BY KATHLEEN CHEETHAM 


Look for the final installment of our 
four-part Plus-Size Dra ping series in 
the October/November 2007 issue. 
(See part one in issue no. 130 and 
part two in no. 131.) 
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n uneven skirt hem is just one 

symptom of an ill-fitting skirt 

that doesn't hang properly. The 

good news is that you can easily 

drape your own skirt and solve 
this problem. The skirt-draping process 
starts where the difficulties emanate—with 
the “hang” of a skirt at the top, which, of 
course, is your waist, tummy, and hip. [ll 
show you how. 

A skirt is the simplest garment to drape. 
You ll need a sewing friend, 3 to 4 yards of 
light- to medium-weight muslin fabric, and 
your ability to stand for about 60 minutes. 

Trade off with your sewing friend and 
drape each other. Wear the shoes you would 
with a skirt and your best-fitting founda- 
tion garment. The shoes ensure the same 
posture that you'll have when youre dressed 
in finished garments. 

If you have a dress form youve made or 
bought that matches your size and shape 
perfectly, you can drape that for an accurate 
fit as well. But be aware that a dummy may 
need a slight layer of padding first so you 
can build in some breathing room; other- 
wise, the resulting pattern may be too tight. 


_ Sloper 


In the end, youll have a basic skirt 
sloper that can serve as groundwork to 
design other skirts. This sloper can lead 
you to A-line, gored, flared, or any other 
skirt style pattern. And, every skirt you 
design from this sloper automatically fits 
and hangs beautifully. 


Prepare the muslin for the skirt front 
When you prepare muslin fabric for drap- 
ing, itis important to cut the fabric straight 
on the lengthwise grain and keep the waist 
and hem edges square. Press and align 
the fabric. Then use your measurements 
described below to figure out the size to cut 
your muslin. 

= Place a pin or otherwise mark a side 
seam position on your clothes or body so 
youre sure to measure to the same side 
seam location. 

= Measure across your fullest horizontal 
circumference—either the hip or tummy— 
from center front to side seam marker. Add 
2, to 3 inches to this measurement for ease 
and seam allowances. Multiply the total 
by two to establish the width to cut your 
muslin fabric skirt front. 


continued >>> 





Fabric held at the 
waist and falling 
from the hip is 
on its way to 
becoming a skirt. 
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Plus-Size Draping—Part3 





= Cut the muslin piece 5 to 6 inches 
longer than your desired skirt length. 


Along the lengthwise grain of the fabric, 


identify and mark the center grainline 


with a felt pen. 


Prepare the muslin for the skirt back 
The skirt will have a center-back seam, so 
plan to cut two pieces of fabric after tak- 


ing and adjusting these measurements: 
= Measure across the fullest part of 

your hip from center back to side seam 

just as you did for the skirt front. Add 

3 to 4 inches to this measurement for 

ease, plus | inch for the center-back 


seam allowance. 


= Cut two pieces of fabric for the back, 


with each the width calculated above 
and the same length as the front piece 


you cut earlier. 


Baste seams and try on the skirt 
Machine-baste the front to the backs 
along the side seams. Baste the center- 
back seam, leaving 12 inches open at 


the top. 


1. Tie narrow elastic comfortably 
around the waist. Then, with the seam 


allowances to the 
outside, pull on 
the skirt muslin 
and tuck it under 
the elastic. 

2. Arrange the 
fabric with the 
center-front and 
center-back lines 
aligned on your 
body. Throughout 
the draping, keep 
the center lines 
positioned properly 
on the body and 
perpendicular to 
the floor. 

3. Now stand 
straight with your 
weight shared 
equally on both feet 
while your sewing 
friend adjusts the 
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We used a plus- 
size mannequin 
(right) because it 
has more curves 
than the pius- 
size dress form 
shown above 
The mannequin’s 
hourglass shape 
serves asa 
better model for 


forming darts. 








Baste seams and try on the skirt 


@ It’s okay if : re 


the top isn't = 
straight. 










© Adjust from 


O Tie narrow hres the top and 
elastic around» keep seams 
the waist. perpendicular 





to the floor. 





| © Keep thecenter-front 
and center-back lines —— 


SS 


— 


© Keep the hem 
parallel to the 
floor. 





Model photo: Joseph Kugielsky: hair and makeup: Kristina Foreman. Process photos: Scott Phillips 


Smooth wrinkles Talmomet-lan 


a, 7 
4 ) 


1) spnoby the fabric 


up aoe out. 


© Pinch out darts with 
your fingers and pin 
along the stitch line. 





skirt until it hangs evenly. Begin adjust- 
ing from the top, using the waist elastic 
to hold everything in place. Move the 
skirt up and down under the elastic 

until the side seams and the center-front 
and center-back seams hang perpen- 
dicular to the floor. 

4. Once all vertical lines are hanging 
correctly, make sure the hem is parallel 
to the floor. Adjust as necessary. 

5. You may notice the fabric above the 
waist elastic is not even—that’s okay. 
What's important is that everything be- 
low the waist hangs smoothly and evenly. 


Smooth wrinkles into darts 

1. When you are satisfied that the skirt 
hangs perfectly, pin the darts. Lift the 
waist elastic and pinch out the excess 
fabric that forms between the hip and 
the waist. Smooth the fabric across the 
tummy and hip level. You want the fabric 
to drape smoothly from the most promi- 
nent point of the figure. 

Typically, I position one dart below 
the bust point on the front or shoulder 
blade on the back, then another halfway 
between the side seam and the first dart. 
Allow the figure to direct where and how 
many darts to use. Curvaceous figures 
need more darts than straighter figures. 
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2. When pinning each dart, let a 4-inch 
space float between the skirt and body 
for ease. Keep the dart points above the 
fullest part of the tummy or hip. 

3. Continue pinning the darts all the 
way around the skirt. As you work, 
make sure the skirt remains straight and 
smooth with side seams perpendicular 
and the hem parallel to the floor. 


Shape the side and back seams 
Along the side seam, outline the hip 





The elastic is lifted in this and 
following photos for clarity. 
Keep the elastic around your 
waist as you pin the darts.) 


curve with pins, leaving % to 1 inch of 
ease on each side. The ease amount is 

a personal preference and also deter- 
mined by body type. A fuller hip and 
tummy needs more ease. Remember 
that you must have enough room to sit 
without straining seams or creating tight 
stretch lines. 

If there is a dip in the back at the 
center-back seam, you can pin that in 
as well to shape the seam to an accurate 
contour of your body. 


Quick way to guesstimate dart amount 


| You can guesstimate the 


amount of dart control 
youll need in each skirt 
quadrant by pinching out 
one large temporary dart 
right down the center 
front and center back. 
The depth of the flap is 
the approximate amount 
you'll pinch out on 

each side of the center 
line—divided by however 
many darts work best for 
your shape. 


Position and 
mold the darts. 
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Plus-Size Draping—Part 3 


WHEN YOUR SLOPER 
DOESN’T LOOK RIGHT 


When you look at the completed 
flat pattern, it’s interesting to 
see how your figure emerges. 

it may not look like the typical 
commercial pattern for the so- 
called perfect figure. Don’t be 
surprised to see your curves 
sitting higher or lower than 

the standard. Notice how your 
waistline is shaped. It’s common 
to see dipping from back to front 
and your darts may resemble the 
shape of a wine glass rather than 
a straight wedge. All of these 
nuances in shaping guarantee a 
finer fit and result in a satisfying 


sewing experience for you. 





GET SQUARE 


In finalizing the pattern, 


use an L-square extensively. 
Look for L-squares and 

other patternmaking tools 
at tailoring-supply outlets 

or at the bookstores of 
colleges and universities 
that teach patternmaking. 
An alternative to an L-square 


is a quilting ruler. 


THREADS 


Mark seams and darts on your muslin 


© Mark darts, seams, and all reference points. 


Use a felt 
pen to mark 
key points on 
the skirt. 


© Trace the 
waistline. 


@ Mark the hipline. 


Mark seams and darts 

on your muslin 

If you have an asymmetrical figure, creat- 
ing a separate pattern for the right and 
left sides of the body can be a benefit. 
However, if your figure is reasonably 
symmetrical, one side of the muslin is 

all you need to make a conventional 
pattern that is cut on the fold of a double 
layer of fabric. 

1. Mark the hipline and the kneeline at 
the side seam. 

2. Dot marks around the waist using 
the elastic as your guide. I like to mark 
above the elastic. 

3. Using the pins as your guide, mark the 
darts and seamlines and add the notches. 


Convert the fabric 

to a paper pattern 

Remove the muslin. Double-check that 
all pins have been marked using a felt 
pen. Remove the pins. 

An old piece of foamcore under your 
pattern paper makes recording your 
marks safe and easy. You wont have to 
worry about marking your table. 

1. Smooth the muslin and square the 
edges. Use an awl and pin tracing wheel 





to punch the key points into the paper 
right through the fabric. 

2. Begin with the center-front and 
center-back lines. These lines will be 
your straight-of-grain references. After 
you ve traced all lines, lift the muslin 
from the paper. 

3. Use aruler, L-square, and curve to 
connect the punched “dots” to finish 
your pattern. Remember, your sloper 
does not include seam allowances. 

Expect to see uneven punched lines. 
These won't provide a good pattern and 
must be straightened. 


Square corners and even lines 
Beginning atthe center front, draw a 
straight line connecting the waist 
point to the hem edge by following the 
punches. Use this line as the squaring-off 
point for the remainder of the pattern. 

= Square the hem from the center- 
front line. 

= Square the side seam and center-back 
seam from the hem up to the hip curve 
or center-back indentation. 

= Along the waistline, square 1 inch out 
from the center-front line. 

= Draw the grainline on the skirt front 


Convert the fabric to a paper pattern 
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- Square. , | Start tracing at 
the edges. the center front | a 
‘ and back. | “a 
=e Hipline 


Awl 


| 
| 
| 


Kneeline === 


t 
«= Kneeline 


! 


® Connect the holes using 
a ruler. 


and skirt back parallel to the center lines 
and perpendicular to the hemline. 


Finish the pattern 
To finish the waistline edge, shape the 
darts by bringing the dart legs together 
and folding the dart as you would if sew- 
ing. Then fold the dart toward the center 
front. Cut the pattern along the waist- 
line, following the curve of the waist to 
give your dart the correct shaping at the 
waistline edge. Remember, there are no 
seam allowances on a sloper pattern. 
Label your pattern pieces with your 
name, date, waist, and hip measurements. 
Combined with the bodice and sleeve 
slopers discussed in Threads nos. 130 and 
131, you have a set of master sloper pat- 





terns to design a complete grouping of 

patterns—all customized to your figure. 

In future issues, I'll show you how to use 

your slopers to make patterns. 

: %: Kathleen Cheetham specializes in plus-size 
, patterns. Visit PetitePlusPatterns.com. 


www.threadsmagazine.com 


OR USE YOUR BODICE SLOPER 
TO CREATE A SKIRT SLOPER 





In issue no. 130, | explained how to drape 


a bodice sloper. A shortcut to draping the 

skirt sloper (as shown on these pages) is to 

transfer the info from your bodice sloper. 

® Lay the front bodice pattern onto the 
pattern paper and transfer the key 
points—the grainline, waistline, hip 
curve, and darts as described on p. 44. 

= Extend the bodice center-front line 
down from the waist to your desired 
length for a basic straight skirt. Square 
the hemline from the center-front line. 

@ Slide the short L section of your square 
along the hemline until the vertical 
edge connects with the side seam at 
the fullest part of the hip, then draw a 
vertical line to the hip curve. 

® True the front dart by folding it and 
trimming along the waistline. 

® Follow the same steps for the skirt back. 
Lay the skirt front pattern on top of the 
skirt back pattern. Align the side seam 
lines from the waist, along the hip curve, 
all the way to the hem edge to produce 
identical side seams on both the front 


and back pattern pieces. 
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Learn what it takes to stitch up beautiful 
garments from the past 
BY ALEXANDRA REYNOLDS 


ver since I was a preteen, I've been captivated by 
vintage style. Back then, I fantasized about being 
a woman from the ‘30s wearing all of the fabulous 


Sewing with the real-deal pattern in its original form is 
a wonderful experience and a fun way to re-create the 
innovative details and flattering designs of the past. How- 


clothing that my favorite old Hollywood actresses 

wore. Inspired by my grandmother's dropped- 
waist dresses from the early 20s, I soon started making my 
own dress patterns from paper bags. As an adult, I finally 
discovered some real vintage patterns at a garage sale, and 
I've been hooked ever since. 

Today, with the help of the Internet and the popularity 
of all things vintage, it’s easier than ever to acquire vintage 
patterns. There are tons of Web sites devoted entirely to 
the buying and selling of original and reproduction vintage 
patterns (replicas of vintage patterns, some of which offer 


clarified instructions or patterns graded into multiple sizes). 


ever, vintage patterns can be intimidating. Aside from their 
fragile envelopes and delicate pattern tissue, they look and 
read much differently from the commercial patterns were 
used to today. 

Here, I'll explain the major differences, give you a glossary 
of terms, and show you techniques that will help you easily 
navigate the world of vintage patterns. Once you know 
what to expect, and with some practice, youll be able to 
pick up any old pattern that you likeand create a fabulous 
garment from the past. 


Patterns today vs. yesterday 


Created from a vintage pattern (see p. 50), this jacket and dress 
exemplify the head-turning beauty to be had in vintage designs. 


Part of what makes vintage patterns thrilling to work 


Vintage Speak 


Vintage patterns come 
with vintage terminology, 
not all of which may 

be familiar. Here are 
some of the terms you 
might encounter. 
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Continuous Lap: A strip of fabric cut on the straight grain and used 
to face edges of an opening or slit in a garment. 


Jabot: A ruffle or cravat-like accent attached to the front of a dress 
or blouse. 


Lapped Seam: A seam in which one seam allowance edge is 
lapped over the seam allowance of its joining piece and stitched. 


Pintuck: Very small tucks stitched just a pin's width from the fold 
to slightly shape a garment piece. In the late 1920's, a series of pin 
tucks were often applied across the natural waistline of a frock for 
shaping and detail. 


with is that theyre so different. Of course, when work- 
ing with something that’s unfamiliar, challenges are 


Plaits: An array of narrow (known today as “knife”) pleats often 
applied at the hem of a dress, the ends of sleeves, or around the 
neck opening. 

Shirring: Three or more rows of gathers made by small running 
stitches in parallel lines. The rows are spaced as desired. 

Slide Fastener: The original term for zippers. 

True Bias: Fabric that is cut at a precise 45-degree angle to the 
fabric grainline. 


Toile: The French term forfabric pattern. Originally pertained to 
the muslin test garment. 
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“VINTAGE PATTERNS 


A cut-away shoulder and detachable 
scarf make this jacket pattern a star. 


bound to arise. Here are the 
important details to know 
about before you get started 
with any vintage pattern. 


Pattern envelope information 
The first place that you will find 
some differences is right on the 
pattern envelope. There, aside 
from the beautiful artwork and 
lithographs of the garments, 
you will find a variety of infor- 
mation, such as yardage charts 
and instruction. 

One area in particular that 
can be confusing is the yardage 
recommendations. The reason is 
that before the mid-1950s, fabrics 
were available in narrower widths 
than those of our contemporary 
fabrics. Back in the day, fabric 
was rationed to be affordable, so 
fabric cuts of 36 or 39 inches wide 
(rather than today's 45- to 60-inch 
widths) were commonplace. That 
means you can expect to do some 
yardage conversions when you 
shop for fabric. 


Pattern format 

Youll also discover that the for- 
mat of pre-1950s vintage patterns 
varies from the preprinted tissue 
sheets we know today. With 
vintage patterns, the tissue paper 
pieces come pre-cut and devoid 
of any printing. Only McCall fea- 
tured the “Printo Gravure’ pat- 
tern (the earliest printed pattern) 
in the early 1920s. Instead of 
printing, machine-made perfora- 


tions, consisting of circles, squares, and 
triangles, were used to indicate infor- 
mation like the straight of grain line, 
marking symbols, and notches. Making 
it even more confusing, the meaning 

of these perforations also varied from 
company to company. Often, not even 
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Very little instruction 
was included in vintage 
patterns because it was 
assumed that the majority 
of women knew 
how to sew. 


ON a aD a 


the maker's name or pattern number is 
included on each piece. Rather, youll 
find them marked with a perforated 
number or letter corresponding to a 
diagram. I recommend labelling the 
pieces on your traced off version to 


avoid any mix-ups. 


Pattern instruction 

In the earliest commercial 
patterns, very little instruc- 
tion was included because 
it was assumed that the 
majority of women knew 
how to sew most any gar- 
ment. Starting in the mid- 
1920s, pattern companies 
began printing more detailed 
instructions, layout dia- 
grams, and schematics of 
the pieces on a separate 
sheet. Depending on how 
old your pattern is, you may 
find less instruction than 
what youre used to, and 
you may need to look to the 
Web or to sewing manuals 
for guidance. 


Seam allowances 

The major pattern companies 
today (independent compa- 
nies aside) have an industry- 
established seam allowance 
of % inch. But that wasn't 
always the case. 

Depending on the company 
and the year of manufacture, 
seam allowances may be 
¥8, 2, %4, or % inch. Rather 
than being standard, seam 
allowances were set by each 
pattern manufacturer. For 
example, in the late 19th 
and early 20th centuries, But- 
terick Publishing Company 
patterns had 34-inch seam 
allowances at some edges, 
and a standard %-inch al- 
lowance on all the remain- 
ing edges. It wasn't until the 
early 1940s that the company 


established a standard uniform seam 
allowance of % inch. 


Sizing standards 

When addressing size, the first thing 
you ll note is that vintage patterns come 
one size per envelope. This means youll 


photos, except where 
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often need to grade a pattern you like to 
your size. 

Next, the sizing standards (the set of 
body measurements) that were once 
used are not the same standards used 
today. For example, a pattern in size 18 
from before the late 1950s was made to 
fit a figure with a 36-inch bust, 30-inch 
waist, and 39-inch low hip (taken 7 
inches below the natural waistline). Gen- 
erally, today's pattern size 18 has been 
made to fit a40-inch bust, 32-inch waist, 
and 42-inch low hip. So, when choosing 
a size, be sure to look at the measure- 
ments on the envelope rather than going 
by the given size. 


Fitting issues 

Not only were women built differently 
in the past, but garments were made to 
fit closer to the body than they are to- 
day. ‘This varied ease and fit may require 
you to make some alterations. 

In particular, a surprising amount of 
ease is often found at the bustline, even 
for sizes smaller than B cup. Especially 
with pre-1940s McCall patterns, the 
placement of the bust dart is also 
quite high. By lowering the bust dart, 
however, you can eliminate any extra 
ease here. 

Another common area of adjust- 
ment is in the long rise of trouser styles 
before the mid-1950s. Depending on 
the pattern, there can be as much as 
1% inches of additional length built into 
the rise that doesn't fit with today's 
style or taste. You may also need to 
adjust the ease of set-in sleeve styles at 
the armscye and the shoulder, as it can 
be restricting. 

Although some of these vintage pat- 
tern quirks can be frustrating, knowing 
about them ahead of time lets you focus 
on what is an otherwise truly rewarding 
experience. 


Alexandra Reynolds owns the vintage 
pattern Web site EvaDress.com, which 
sells original and reproduction vintage 
patterns. 
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How to handle a vintage pattern 


Now that you know the ins and outs of vintage patterns, here’s howto get 
the best results: 


ALWAYS TRACE OFF THE PATTERN MAKE A MUSLIN TO FIT 
Because of their delicate nature, it isimpera- | When working with any pattern, it’s always 
tive that you make acopyof yourpatternto a good idea to make a muslin to ensure a 
work from. To remove the factory folds for good fit. Considering all of the fitting and 
ease of tracing, gently press each pattern sizing differences in vintage patterns, it’s 
piece on a low heat, dry iron setting. Then, even more important. Aside from adjusting 
lightly trace each piece onto your pattern the fit, a muslin lets you take a practice run 
paper using a pencil, or a pen that will not at figuring out how the sometimes com- 
bleed through. Be sure to transfer all mark- plicated pattern shapes go together, and at 
ings, such as straight of grain symbols, darts, using vintage techniques with which you 
or stop-stitching points and notches. | also may not be familiar. 
find it helpful to number the pieces and 


check to make sure you’re not missing any. 


EMBRACE VINTAGE SEWING TECHNIQUES 

The old saying, “When in Rome, do asthe Romans do” goes for vintage patterns, too. 
Although they require more time and effort than some of our modern methods, in some 
cases using the vintage sewing techniques your pattern intended can yield you a better- 
looking, more authentic garment. Here are a few old-time methods to embrace: 
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=== es -.. nA th oe 


— 


ase 
ve 


“ r =— oe s* a 
ae = ae ‘one "rrcre we i hve Oug hy = : 





Sf ® 8 ie ee ee 2 het 


Bound buttonholes 

Bound buttonholes were the prevalent 
method for creating buttonholes in vintage 
clothing. The edges of the buttonholes are 
finished with a stitched-on fabric or leather 
binding to create a beautiful garment detail. 


Bias bindings 

Since linings were rare, rayon bias 
bindings were often used to finish 
seams. A double fold bias binding was 
used in lightweight fabrics and a single 
fold bias binding for heavier fabrics. 


Tailor’s tacks 

Long before tracing wheels and carbon 
dressmaker’s paper, the traditional method of 
transferring markings from the pattern piece 
onto the fabric was with tailor’s tacks. In light 
of the unique symbols and perforations in 
vintage patterns, | find that tailor’s tacks work 
best at transferring the markings accurately. 
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VINTAGE PATTERNS 


PATTERN IN ACTION 


To take you step-by-step through 
some of the common techniques A Sa 
that show up in vintage patterns, 2 A 
we chose this stunning Butterick 
Starred Pattern 5156, A Katharine 
Hepburn Frock, designed in 1933. 
This design was modeled after an 
actual garment worn by Katharine 
Hepburn in the film Christopher 
Strong (photo at far right). 
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Get in and out with placket closures 


In the early 20th century, garment closures, designed to allow for ease in taking a garment on and off, were predominantly made of but- 
tons, snaps, and hooks. Although the zipper was developed by the early 1930s, it didn’t become widely available to home sewers until 
after World War Il. Here’s how to install a continuous lap placket closure, as seen in the above dress pattern: 


Stitch the left side seam With right sides together, Wrap the raw edge over the Close the middle of the 

leaving an opening be- stitch the strip to the unfin- seam, turn in the edge and opening (generally at the 

tween markings for the ished opening edges, making ends, and hand-stitch to the natural waistline) witha 
placket. Press the stitched sure to position the strip ends at garment opening. hook and bar and the remainder 
section of the side seam the bottom of the opening. of the opening with snaps. 


open. Clip to the stitching 
through the seam allow- 
ances at each end of the 
opening. Cut a strip of self 
or lighter weight fabric on 
grain. In this case, the strip 
is 2'4 inch wide and1 inch 
longer than two times the 
opening length. 


















yeors | | 
Early 1900s §onbtatt | 1920s \UL | 4930s 
French couture Mo By the late ’20s, women : During the Depression, 
designers and _ were wearing trousers € more women than ever 


theater actresses 
influenced the pat- 
tern designs of the 
time. Seamstresses 

and dressmakers 

_ started buying 

_ “affordable” fabric 

goods. 


and short skirts for the 
first time. The McCall 
Pattern Company began 
the trend of beautiful, 
full color fashion 
renderings on their 
pattern envelopes. 


sewed garments at home. 
Patterns were designed 
to use up every inch of 
fabric possible. American 
screen actresses like 
Bette Davis greatly 
influenced the fashions. 
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Add a gusset for range of motion 


A gusset is a design element located at the underarm of a garment that enables the wearer to completely move her arm. Here’s how to 
apply a gusset at the underam of a kimono-sleeve-style jacket, as seen in the pattern at left: 









After stitching the side Turn under the gusset open- Edge stitch around the 

seam of the bodice ing edges along the marks and gusset, trim the seam 

and the underarm baste.Baste the edges of the allowances to % inch, 
sleeve seam, slash the gusset to the opening matching the and overcast. 


inner points at the un- perforated marks. 
derarm to about 3 inches 
into the garment to create 
the gusset opening. Then, 


overcast the edges. 


Go for old-school hems and facings 


These hemming and facing techniques crop up in many vintage 
pattern instructions. Here’s how to put them to work in your garment: 


BIAS FACING 


Bias facings provide a narrow 





finish to neck or armhole edges. 
To create a bias facing, cut a bias 


RAYON SEAM BINDING TAPE 


er 
=H Pia POUL N AINE SWAG ane: Seam binding tape and rayon seam tape were used to finish 


the raw edges of hems on sleeves, jackets, trousers, and skirts 
before there were serging machines. The tape is lapped over 
the raw edge, and machine-stitched along the top edge of the 
hem. The hem is then turned up, pressed, and hand-stitched 
through the tape to the garment. 


with right sides together, sew one 
edge to the garment opening. 
Make slashes in the curved edges 
so the material doesn’t pull. Turn 
the strip to the inside so the fac- 
ing strip doesn’t show on the 
outside, then turn under the raw 
edge of the strip and whipstitch 
on the strip edge, catching the 


ON THE WEB 


For a key to vintage pattern perforations, 


go to ThreadsMagazine.com. 





garment occasionally. 


— 









1950s 

This was a time of decadence as reflected in 
the Parisian influenced fashions, which used 
many yards of fabric that were manufactured 
in larger widths than ever before. Sewing for 
the home flourished. Vogue implemented 

a special line of patterns highlighting big 
designer names such as Jacques Heim, Elsa 
Schiaparelli, and Christian Dior. 
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War Il, fabric goods were limited by 
U.S. Government mandates. Trouser 
styles were slimmed down with no 
cuffs to conserve fabric. To help save 
paper, pattern companies reissued 
their patterns with less paper. After 4 
the War, the trouser with cuffs 
reemerged, as did silk and wool 
_ goods by the yard. 
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1940s , i( 
Marked by the onset of World 
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Ready for 
My Close-Up 


Peek inside three vintage gowns for 
the scoop on Hollywood glam 


BY JUDITH NEUKAM 


very sewer I know spends time 
gazing admiringly at old movies 
to winnow details from Holly- 
wood’s heyday—with an eye set 
to capture the skill of vintage 
design. Last fall, I went to that place 
where all the beautiful gowns go when 
the movie is over, Western Costume 
Company (Western Costume.com) in 
Hollywood, California. 
I stepped inside the inner sanctum for 
a close encounter of the best kind. Spend- 
ing time alone with the collection, I was 
allowed to touch, explore, measure, and 
absorb oh-so-many details. Here are three 
garments with amazing architectural 
qualities: they use fabric drape to create 
the design without needing more compli- 
cated construction techniques to hold the 


shape. I'll take you on atrip inside each to 
see how they re constructed. 

On this visit, I focused on garments 
ranging from the 1920s to the 1940s and 
discovered several characteristics these 
decades have in common. All ofthe dresses 
had an organic quality that is much softer 
and more fluid than present-day garments. 
There were no fusible interfacings. Usually 
there were no interfacings of any sort. 

The seams are not serged—most of them 
are pinked, even on the unlined garments. 
And the architectural integrity of a seam 
or design line rests on a single row of 
stitches. The fabric follows its own char- 
acter using seams, drape, and the human 
body to fix the form. 


Judith Neukam is Threads’ technical editor. 


America’s fascination with Hollywood glamour must have started 
with the gowns, dresses, suits, coats, and lingerie that graced the silver screen 
and gave the average woman a glimpse of what the other side wore. 
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| CLOSE-UP \ 


Drape yards of crepe 


For these styles, clothing depends on the cut of the fabric instead of its construction, and the 
human body is the starting point of the design. 


1.A raised sleeve cap leaves a short “%-inch- 


long shoulder seam. fe f 


2.Neckline edges are turned to the inside ‘ 2 Ax 
without interfacing or facings. a a 


3. The strength at the waistline comes 
froma 1-inch-wide twill tape waist stay. 


4. Selvages are joined to make the fabric 
wide enough to accommodate the single 
pattern piece. . : 


5. The waist pouffe is stitched to 
hold its shape, then sewn to the 
waist seam. 





This style starts with a single-seam A-line skirt. The front hem 
extends twotimes the skirt length—almost like a train. (The 









pattern looks like a backward question mark.) The extension is 
! lifted a skirt length from the front edge and gathered toforma 

pouffe of fabric, which is arranged to create an attractive loop 

that releases in a graceful fall. 





a Front edge 
Liftatthe 
center = 
| point. _ oh 
Move the | 
bunch to the 
waist and 
attach. 





Photot:Scott Phillips. Photo illustration; (p 52) Rosann Berry, Illustration: (p. ¢7) Amy Russo 
















Add a cowl—anywhere 


The cowl drape at the front hem and another on the back 
bodice could be the magic of a bias cut, but the secret is 
actually an unusual seam. 





FOR THE COWL—THINK FOLD 
With some clever engineering, the technique used to 
form these cowls could be adapted for any part of a 
garment. The fabric is folded cross-grain and the 
selvage edges are sewn at a right angle to the 
fold to form the cowl. The center front and 
center back remain on grain. The skirt is one 
piece even though the unique fold causes 
a center-front seam. 





Cross-grain fold 





\ 
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Create organic 
design 


You can harvest any of the techniques 
used in this gown for your own creations. 




















A horizontal cut separates the 
bustline and midriff sections at the 
center-front seam, just below the 
bust but not all the way to the side 
seams. The bust is shirred slightly 
to add fullness; the midriff section 
is nipped in; each center-front seam 
is sewn; and the horizontal cut is 
closed in a seam. The midriff section 
is then pleated up on the outside to 
make a soft 1-inch tuck that relaxes 
just short of the armscye. 


Delicate darts shape the sleeve 
cap. Six 1-inch darts radiate from 
the armhole seam to shape the 
shoulder and ease the sleeve cap 

around the shoulder pad. 








Tiny snaps on a ribbon leash keep 
lingerie straps in control. 
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For the simplest and softest seam, 
the edges are loosely whipstitched by 
hand (shown above). But on the skirt 
center-front seam, the selvages are 
sewn together and provide support for 
the cowl. 








A small lead drapery weight, 

covered in silk and dangling 

ona thread chain, keeps the 
back cowl drape perfect. 


Peds, 
~ inside 
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Let the 
fabric speak 


When design elements grow from 
the fabric, it’s hard to imagine the 
dress could have gone any other way. 
Free from the construction limits, 
fabric finds its voice with natural 
understated form. 


The extended front panel is looped and 
tucked into a pocketlike pouch shape, 
and then sewn into the seam. This is a 
fabric manipulation similar to the drape 
on the melon-colored gown, but in this 
case the panel starts and ends inside 
the waist seam instead of at the hem. 





Rhinestones don’t make a color 
statement, so they're the perfect neutral 
clasp for the bow. 


A rhinestone-covered loop made from dress 
fabric encases a folded-ribbon bow. The bow 
lies beautifully because it isn’t tied, just 
neatly folded and pulled through the loop. 


Here, black silk velvet ribbon is used, but you 


can use other fabrics like chiffon and experi- 
ment with different color combinations. 
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WESTERN COSTUME 
COMPANY 


Western Costume Company started 


in 1912 when Indian trader L.L. Burns 
was hired to provide authentic 
western costumes for a silent | 
movie. Warner Bros., Fox, Universal, 
Columbia, Paramount Studios, 

and Gulf & Western moviemakers 
have added to the collection of 
more than 6 million costumes. In 
2003, Western introduced “The 
Collection,” holding approximately 
250,000 true vintage items 
spanning the years from 1810 
through 1980. These pieces are 
reserved for use by principal 

actors and the industry’s costume 


designers for research. 
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Capture the Essence of a 


Designer Coat 


Copy a classic style, but make it your own 


lassic fashion is timeless. 

This vintage treasure—the 

tan coat pictured at left 

above—with lantern sleeves, 

subtly angled seams, carefully 
placed trapunto embellishment, and 
graceful, clean silhouette was inspired by 
Crist6bal Balenciaga. Good design always 
deserves an encore, so I was delighted to 
participate in its reinvention. 
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BY SUSAN KHALJE 


This coatis certainly a fine example 
of lasting style. Fortunately, the nearly 
60-year-old coat, owned by Deborah 
Pilshaw, is in perfect wearable condition, 
but you can also copy wonderful gar- 
ments that are no longer wearable. On 
the following pages, you'll find a photo 
journal of how I copied the coat, made a 
pattern, and created a couture version in 
silk faille fabric. 


I replaced the original trapunto design 
with a purchased beaded trim because 
the faille texture fought with the trapunto 
design. However, in “Reproduce a Mid- 
Century Motif” on p. 74, Jennifer Stern 
explains how to copy and digitize the 
trapunto sleeve embellishment. 


Susan Khalje is a Threads contributing 


editor. 


continued >>> 
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=> — | DESIGNER COAT | 
Trace a pattern 


To find your pattern, follow the seams using a never-fail organza 
overlayer. Then make a test garment in muslin. 





It’s easy to pencil-trace a pattern in the round with silk organza—it 

has a firm grain, is sturdy, and best of all, is transparent. Match the 
grain to the garment, and mark the seams and design details. As long as 
the design is symmetrical, it’s only necessary to trace half the garment. 


Once you've 
2 traced the seams 
onto the organza, 
you're close to having 
a pattern. Clean up 
the seams and com- 
pare adjacent seams 
to make sure they’re 
the same length. Add 
notch marks to aid 
during construction. 
Here, I’m comparing 
sleeve patterns. 


3 Transfer your pat- 
tern to muslin, 


cut 1- to 2-inch seam 
allowances, machine- 





baste along the seam- 
lines, then baste the 
seams together. Fit the 
muslin and mark any 
changes. Dismantle 
the muslin, press the 
pieces, and use them 
as the pattern forthe 
underlining, fashion 





fabric, and lining. 


Model photos: Jack Deutsch; hair and makeup: Christy McCabe using tarte cosmetics; stylist: Jessica Saal. Process photos: Scott Phillips. Styling credits 


Tova, yvettefry.com; Gloves—tLa Craisa, WeGloveYou.com 


Skirt 


BCBG, BCBG.com; Shoes—Calos Santana, available at select Macys; Earrings 





f 





Master curved seams 


The three-quarter-length lantern sleeves are the most striking 
element of this coat. They incorporate curved seams, an angled seam at the 
shoulder, a faced edge, and understated embellishment to carry the look. 


Curved seams add volume and shape. Stay- 

1 stitching the curved seamlines (shown in 
red thread) before they’re joined allows you to 
easily manipulate them. This sort of manipula- 
tion is difficult without clear guidelines. 

Clip the inside curve seam allowance after you 
staystitch and before you sew the seam. If the 
fabric is slippery, hand-baste the seam first. 


y) Fan the clipped 
curve to align 


with the convex 


curve. 


3 Proper stay- 
stitching 
and clipping make 


a ripple-free 
curved seam. 
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Shape an armscye 
with angled seams 


Staystitching controls off-grain seamlines, 
serves as a guide for seams, and is essential 
for sewing seams containing angles. Form 
the V-shaped 
seam (left) by 
following the 
V- and 
X-shaped 
staystitching 
as shown 
below. 






- a 


nside angle seam on the body 


— 





1 Staystitch the i 
of the coat. Clip into the angle. 


2 Staystitch the outside angle on the sleeve 
cap in an X. 





3 Open and position the clipped angle over 
the X, and sew the seam in two passes for a 
sharp, clean corner. 
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Finish the edges and trim 


From the beginning, you’ll work edge finishes into your plans. The coat 
hem is standard, but the sleeves, neckline, and center-front edges have 
special considerations. 


FACED HEM KEEPS —— 
SLEEVE CONTOUR 

Folding up a hem allowance 

and hemming the sleeves 

in the normal manner is 

awkward with such an exag- 

gerated curve and stiff fabric. 





Instead, make a sleeve facing 
2 inches deep to help create a | 
beautiful line at the bottom | 
of the sleeve. ne 





UNDERSTITCH A USEATRIMTO SUIT 





SMOOTH NECKLINE YOUR FABRIC 

Tiny pick stitches—applied by hand The heavy faille texture did not , 
through the facing and the silk suit the trapunto embellishment, | P = ’ 
organza underlining—serve as under- so | found a beaded trim that was : this coat Using @ 
stitching to keep the facing from the perfect color for the coat. But AN Ab 
rolling. Machine-understitching would there are many options available | : V8e10 and adapt 
be difficult with the thick faille. Even to trim the lantern sleeve, such as the sleeve pattern 
on the original wool version, pick a braid or lace or another form of | - “Paasing the pieces 
stitches were used because they’re decorative stitching. \ ae pt p. 60 as 
attractive from both sides when the ee om" — 


coat swings open. 









¢ Lightweight, crisp silk organza makes onto (a tracing wheel can cut through 


SEWING WITH FAILLE 


Faille varies in thickness, but it is 





the perfect underlining (a second layer the faille fibers). 






sewn as one with the fashion fabric) 





¢ Use your sharpest pins; otherwise 





always a stable, firm fabric—the for faille. The organza also pads out 





you'll have trouble getting them 
through the fabric. 






filler yarns give it its integrity. the seam allowances when the seams 






Fiber content also varies; the one are pressed open. 






¢ Use a sharp sewing machine needle 





| used is 100 percent silk. For the ; a 
¢ Silk organza underlining gives you 






best results, see the tips at right. and fairly small stitches. 





something to trace stitching lines 
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‘Limeless 
' Details 


We combed our archives for the most 
delicious details ever. Now you can 
learn how to re-create them 


BY THE THREADS EDITORS 





h, the glory of fashions past. On the following pages, you'll first 

In Threads, we ve always had find the pattern shapes without specific 

a love affair with the finer dimensions—we know youll adjust the 

points of vintage garments, size to fit your body. Next, you'll find 
especially those from the 1930s and sewing tips to help you get started. All of 
1940s. In issue nos. 87 through 114, these delectable details work in modern 
we ran a recurring column titled garments. As the saying goes, to move 
“Delicious Details.’ Here, we revisit the forward, you need to revisit the past. 
top 10 details from those columns and 
dig deeper to help you incorporate Louise Cutting is a Threads contributing 
these gems into your own creations. editor and patternmaker extraordinaire. 


continued >>> 
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Finish the raw 
edge. Use the 
small rolled-hem 
foot on your sewing 
machine, or set your 
serger to stitch a 
two-thread rolled 
hem. Stitch around 
the circle. 


TIMELESS DETAILS 


No-nonsense frills 


What would a garment from the early 20th century be without 
a feminine frill here and there? Here are two of our favorites. 


FLOUNCE TRAIN (c. 1930s) 


Flounces are fluid and feminine. 
Think of them as ruffles, but with- 
out the puffy gathers. 


Create a Pattern 


Ringaround the rosie. To get smooth ripples, 


a ring-shaped pattern is perfect. The outside 
edge becomes the flounce hem, and the 
inside, the top attachment edge. Sew a few 
rings together along the short ends to make 
long strips. TIP: For the evening look at far 
right, gradually increase the depth of each 
flounce as you approach the hem. 


Orline it in organza. 
Sew the garment 
fabric and organza 
right sides together 
using a ’-inch seam. 
Turn right sides 

out. Press, rolling 

the organza to the 
underside. 


PLEAT INSET (c. 1934) 

Knife pleats at collar, front hem, 
and sleeve give this otherwise plain 
coatdress a little pizzazz. To get 


serie shaped, crisp pleats, use a Perfect 
Pleater (Clotilde.com). After forming the pleats 
and pinning them in place, machine-stitch 


’ inch from the raw edges to secure. 


For detailed pattern and sewing instructions, 
visit ThreadsMagazine.com. 
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Pleats peek out from a cut-away 
bell sleeve. The U-shape opening is 
supported by a narrow facing. 

























Flounce: \ 
depth =) 


[ Layer the flounces. On a flat surface, 
pin the flounces in place as shown. 
The inner edge of the circle becomes the 
top edge of each flounce. Sew along the top 
edge to secure. TIP: For more fullness and a 
clean edge, flip the flounce so the bottom 
edge points “up” the garment. (The flounce 
and garment will be right sides together). 
Sew in place. Flip down. 
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Photos: Scott Phillips. Illustrations: Karen Meyer 








Outstanding collars 


An interesting collar acts as a frame for the face, directing the eyes 
upward. Collars of times past are no less than a feat of engineering. 


DRAPED COLLAR (c. 1930s) 


This large, diamond-shaped cape collar is detachable: it canbe buttoned on and 
buttoned off. It’s also lined, so you can have fun with a contrast color. 


Create a Pattern 
Geometry at its best. 
The angled edge 
becomes the center- 
back seam. 





Center-front 
stitching line} 








Center- 
front 

stitching 
line 


Stop stitching 
at the seam 
allowance. 





Center back 
A Sew the layers. Cut four pieces. Place two right [J Form the pleats. Turn the collar right sides 
sides together and sew the center-back seam. out, and hand-sew the opening closed. 


Stop stitching at the seam allowance to turn easily. Press. Bring the bottom pleat line up and the top 
Press open. Repeat with the other two pieces. Pinthe pleat line down to the center pleat line. Hand- or 
layers right sides together as shown. Sew, leaving a machine-stitch along the seamline through all 
6-inch opening along the bottom edge for turning. layers to secure. 
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SCARF 
NECKLINE 
. (c. 1930s) 


_ This unusual cut-on collar starts at the 
front, wraps around the neck, and then tucks under 
itself. The “scarf” section of the pattern should be at 
least 36 inches long to fall in long, soft folds. You can 
use a pin to secure it in place as shown. 





Center- Sew the 
back seam center- 
front seam. 


For detailed pattern and sewing instructions, 
visit ThreadsMagazine.com. 


Center- 
front seam 
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Sew the center-front seam. Fold the collar along the center-back @eoeeeeeeee#eee#eseoeeeoeeese#eeeeee#eoer eoeeee#so5ese eceoeweoee5ueoeeoeuoe4ee 
seamline, and sew the center-front seam as marked on the pattern 


(about 10 to 12 inches long). Slip over your head as shown at top right. 
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Sublime sleeves 


Sleeves can do so much more than cover the arm, so go ahead and 
add a flourish or two. It can change the look of the entire garment. 


BOW SLEEVE (c. 1940) 


A barely-there cap sleeve becomes a focal point with the 
addition of a band attached at the underarm only. 





Create a 
Pattern 

A gently curved 
short sleeve. 

A high cap and 

a slightly curved 
hem hug the arm 
beautifully. Because 
the hem is curved, 
you need to make a 
hem facing pattern. 


— Foldline 


oo rrr sib sal 











Underarm seam 


ry Sew on the hem facing. Serge the raw [ Piece the tie. Cut two ties for each sleeve. Sew 
edges. Sew the facing to the sleeve, right | the angled short ends right sides together. Press 





Attach the tie to the sleeve. 
Align the tie’s seam with the 





sides together, as shown. Press the facing open. = open. Fold the tie in half lengthwise as shown. Sew sleeve’s underarm seam. Make sure 
Sew the underarm seam, right sides together, the short and long edges using a %-inch seam. Leave the long ends of the tie are angled 
continuing to the facing end. Fold the facing a 2-inch opening to turn. Turn the tie right sides out downward as shown. Hand- or 

inside and hand-stitch in place. and press. machine-stitch through the seamline. 
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PINTUCKED LEG-O’-MUTTON SLEEVE (c. 1930s) 


A simple, tight-fitting sleeve gets shape and drama from a puffed- 
and-pintucked leg-o’-mutton sleeve. The matching barrel cuff, 

cut on the bias, further enhances this evening gown. To re-create 
one or both of these pintucked details, use either purchased 
prepintucked fabric or sew tucks with a twin needle on a flat 
length of fabric. Then cut out the pattern pieces. Light- to medium- 
weight crisp fabric, such as organza or dupioni, is the best choice. 


For detailed pattern and sewing instructions, visit ThreadsMagazine.com. 
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Unique pockets 


Function meets fashion with these little gems. “Clever, 
and “practica 


9966 


attractive,” 
l” were our criteria in choosing these handy hiding places. 
KEYHOLE 

POCKET 

(c. 1940s) 

An ellipse-shaped 
opening and but- 
toned flap equal 
vintage style. 





Create a Pattern 
Who says pockets need 
to be square? Only the 
pocket-bag pattern 

is boxy. Curve the 
opening and flap any 
way you want. 












A Sew the flap and opening. Cut two flap shapes B Position the flap in the opening. Add the pocket bag. 

and sew right sides together. Clip the curves, Center the flap in the opening. Pin Cut another square pocket 
turn, and press. Topstitch along the pointed edge. Cut in place. Topstitch around the ellipse bag without the opening. Pin it 
out the square pocket bag, draw on the opening, and opening, % inch from the edge, to secure. to the first square, right sides 
cut out.Layer onto the garment and sew right sides Press once more from the right side toset | down,as shown. Sew the two 
together. Clip the curves, turn, and press. the stitches. layers together around the edge. 


BELT-BAG POCKET (c. 1940s) 


Utility pockets, like these button-on pouches, 
rose to popularity during World War Il when 
women replaced men in the workforce. You can 
vary the shape, position, and number of pockets, 
and hang them from any ready-to-wear belt. Or, 
better yet, make a matching fabric-covered belt. 


For detailed pattern and sewing instructions, 
visit ThreadsMagazine.com. 
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SHAPED WELT INSET (c. 1940s) 


The curved welts of this pocket nestle into a dart on one end and a 
seam or hem on the other. You can make this a true working pocket. 





: Or make it a “false,” purely decorative accent by stitching the welts 
: closed and eliminating the pocket bag. 

For detailed pattern and sewing instructions, 

: visit ThreadsMagazine.com. 


-ftitirtitinetirtitinteitieinatesisitititinieinteititiaenrieeteenee tena aee Pe ee we eee ec ee Reh CL ‘titititititititintinthtitinitintinietinetirirtinaeitietiriteeeenrnapeeesesetretreteeiaeset eh # & 


A classic cape 


In every decade, acapeof some sort becomes a fashion staple. 
It’s the perfect way to show off gorgeous fabric, and it dresses 
up any outfit. Here’s our absolute favorite rendition. 


; FUNNEL NECK CAPE (c. 1931) 
A deep, soft, slouchy collar, beautifully shaped shoulders, 
and an asymmetrical button closure add drama to this 
waist-length mantle. 





Create a Pattern 

No need to start from scratch. 
Base your pattern draft offa good- 
fitting bodice with a funnel neck. 
(NOTE: We show a jewel neck at 
right to simplify the drawing.) 
Trace the neck and shoulders, then 
flare out to waist length. Finally, 
draft the button tab as shown in 
the illustration at right. 








A Sew the shoulder seam and button tab. Serge-finish the raw Make a narrow hem. Sew a gathering line—a line of 
edges, if desired. Press the back and front tabs along the folds. machine-sewn basting stitches—% inch from the hemline. 
Sew the shoulder seam right sides together, pivoting tosew the Leave long thread ends. Pull the thread ends to gather the fabric 
bottom of the tab. Add buttons and buttonholes. slightly, then press up the hem, easing any fullness. 
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Velvets 
Chiffons 


Satins 


SIL S Mm lccqp [HE ELECTRIC 
KS aig 





cotter re 


| For Quilters 


| —-www.electricquilt.com 
r sales @ electricquilt.com 
| 

| 





Prints 1-800-356-4219 


READER SERVICE NO. 53 





Four floors & 
Mail Order too! 


NM cE i? 3 &@ 


Thai Silks / 


252(T) State Street * Los Altos, CA 94022 
(800) 722-SILK 
Tel: (650) 948-8611 * Fax: (650) 948-3426 


silks @thaisilks.com 


and Much More 
| 





Specials for Stores, Artists, 














Dressmakers www.thaisilks.com | 
ASSORTED SAMPLE SET is available ; 
for $40 plus shipping Our Low Prices Will Surprise You! = ; a 
~ 146 geary st., san francisco, ca 94108 
Join our SILK FABRIC CLUB - $20 annually Free Brochure Call Toll Free § 415.392.2910  britexfabrics.com 
— ——= - —————————— —— | READER SERVICE NO. 41 


LIST SERVICE a \\U2 
Occasionally, we make ) 4 | For Hi ara 10 
our subscriber list ‘ 
available to companies : Re ach Are as | 
whose products we think a 


might be of some interest 





e 5” length makes it easy to snip in “a 
hard to reach places wy 

e Ideal for cutting in machine hoops .—~ 

e Japanese stainless steel ‘A 


to you. If you prefer not 
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readers closet 


ince he was a little boy, Alex Sudalnik has been 





ee designing clothes that get noticed. Now a student 


his _— inspired | 
Threads design. 

ao nilimiats he won the 2006 Inspired by Threads Young Sewer Award 

jecket ond did! sir ) if for his smashing three-piece evening ensemble. Threads 


were theresultof | ) 
great draping tech- caught up with Alex to discuss the draping techniques he 





at New York’s Fashion Institute of Technology (FIT), 


plese 4 e used to create his winning garment and to get a glimpse at 


on p. 71. : = | | the creative forces that spark his imagination. 


I’ve been sewing since | was about 13 years old when | 
took a beginner's class at Montavilla Sewing Center in 
Beaverton, Oregon, with instructor Nancy Bishop. | made a 
Hawaiian shirt. 


Well, I’ve been designing for a long time. The first thing | drew 
was an old colonial shoe when | was three, and there hasn’t 
been anything else that I’ve wanted to do since. 


This was actually my second-semester term garment at FIT. | 
really liked the vintage kimonos | saw on the back of Threads 
(issue no. 124) and used them as my inspiration. | liked this 
design because of the fullness at the top and bottom and that 
it incorporated different fabrics. 


For the assignment, we had a basic color story to follow. Origi- 
nally, | was going to go with red and black. But when | went 
shopping, | decided those colors were just too scary, so | went 
with something muted. ! found a brocade that | really liked, 
but the right side was too bright, so | used the back as the face. 
| found the taffeta and the duchess satin next. | just wanted 
something really luxurious. 


The customer | designed for is probably someone who's cre- 
ative, a little edgy and hip, but still classic. 


(To read the complete interview, visit ThreadsMagazine.com.) 


Photo: Jack Deutsch: illustrations: Alex Sudalnik 





Deana Tierney is assistant editor at Threads. 
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SPOTLIGHT ON ALEX SUDALNIK: 


The inspirations and aspirations of a young designer By DEANA TIERNEY 


Draping a Dirndl Skirt 


Create Alex’s winning dirndl skirt design. This technique provides a custom fit and ensures a smooth, even hemline. 


DRAPE THE DESIGN 

Start with a muslin rectangle cut the 

width of the fabric and 2 inches longer 

than the length you desire. Make sure 
this fabric is on grain; pull and stretch 
as needed. Draw a line 1 inch away from 
and parallel to each selvage as seamlines. 
The line on the right selvage is the center 
front (CF), and the line on the left selvage 
is center back (CB). Find the center of your 
muslin width, and mark it at the top as the 
side seam (SS). Mark the waistline 2 inches 
down from the top edge. Then draw a line 
from selvage to selvage 7 inches below the 
waistline to indicate the hip level. 


Use a heavy top thread with a normal 

bobbin thread to baste two rows of 

stitching a hair’s breadth apart (and 
not crossing) along the hip level line. Then 
pull the stronger threads to gather until the 
muslin is half the total hip circumference. 


Pin the 2-inch waistline marks to a 
dress form at the CF and CB waistline. 
Also pin the muslin to the form at the 
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SKIRT MUSLUN 
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hip-level marks and at the bottom of the 
dress form at the CF and CB. Keep the CF 
and CB perpendicular to the floor and the 
hip-level line parallel to the floor. Then tie a 
piece of %-inch elastic at the waistline, over 
the skirt’s top edge. Distribute the gathers 
evenly along the waist to determine the 
shape of the waistline, and mark it witha 
pencil, following the elastic as a guide. 


Remove the elastic, the muslin from 

the form, and the gathering stitches. 

Use a hip curve to connect the pencil 
dots, connecting them into one continuous, 
smooth line. 


Gather the new waistline and check 
the fit. Make sure the waist is correct 
and the hem stays parallel to the floor. 
Then loosen the gathering thread to add 
% inch of ease to the waist. 


TRANSFER TO PATTERN PAPER 
To make a paper pattern, place the 
muslin on top of your pattern paper 


and use a tracing wheel to transfer 





the CF, CB, custom waistline, side seam, and 
hemline. You will draft the front and back 
patterns on separate pieces. 


For the front pattern piece, draft your 

pattern so the CF selvage is cut on the 

fold. Keep the CF line perpendicular 
to the waistline and hem, and square a line 
from the hemline up to the SS mark on the 
waistline. 


For the back pattern piece, transfer all 

the marks corresponding to the back, 

and square the CB waistline as you did 
at CF. Then add seam and hem allowances 
to all pattern pieces. | used 1-inch seam 
allowances. 


CONSTRUCT THE GARMENT 
When cutting your fabric, you'll cut 
one front and two back pieces. Sew 
the front and back pieces together 
at the side seams,sew the CB seam, and 
insert a zipper. Then gather the waistline, 
distributing the gathers evenly. Finally, apply 
a waistband and then hem. 
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BY MICHAELA MURPHY 
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Barkcloth 


A mid-century sensation 
whose time has come again 





ver wondered what happened to 

the wild tropical-print drapes of the 

1940s? You can instantly recognize 
this fabulous fabric called barkcloth by 
its nubby, barklike weave. Often heavy 
but never stiff, barkcloth can be found 
in cotton, rayon, linen, polyester, and 
fiberglass blends. Today, designers use 
barkcloth old and new in the home for 
cool, modern décor and out in the streets 
for hip, retro style. 

Indigenous peoples of the South Seas 
islands made barkcloth for hundreds 
of years before European discoverers 
brought it back to the rest of the world. 
Members of these communities beat the 
inner bark of trees into sheets, decorated 
it with tribal art, then fashioned it into 
clothing, room partitions, insect netting, 
and shrouds. 
In France during the 1800s, interest 


Elaborate scenes in soft colors. France's first 
iterations of cotton barkcloth were called 
“Cretonne.” ($55/yard and up) 
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in tribal art led to awoven barkcloth hy on nt haan 
called “Cretonne.’ During World War II, A ae +s ae | Ne 
American soldiers sent home barkcloth CU MRA aaa Vil 
clothing and furnishings, and by the late Unins 
1940s, barkcloth had taken over America. 
Tropical prints, art-deco designs, and 
French florals combined with American 
linear forms to literally set the stage for ey 
Hollywood's glamour years. The “Eames 


Era” of scientific influence also inspired 


eh, Oo 
f Fa. Yo ' | i Ut! 
amazing atomic prints. 

By 1970, barkcloth’s popularity faded 
and the fabric all but disappeared only to 
be rediscovered recently. Today, original 
barkcloth can fetch top dollar, and once 
again, the cloth hangs from our windows, 


covers our furniture, and dresses our 
bodies with its uniquely American style. 


Michaela Mur phy has been obsessed with 
fabric since she was nine years old. 





For buying information, see Notions on p. 14. 
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Bold, feminine florals. As barkcloth took 
root in America, the color combinations got 
brighter and the focus turned to intricate 
florals. ($25/yard and up) 


Photos: Scott Phillips, Fabric consultant: Lori Hill. Fabrics supplied by Images Heirloom Linens/Lace, Wallingford, CT 
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Tropicals, atomic prints, and folksy landscapes. 
American barkcloth became even bolder with 
Hawaiian florals, geometric designs, and fabric 
“paintings” by folk artists like the Grandma Moses 
creation at right. ($15—$20/yard) 


by Mary Beth Temple 
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SAM R a we BY JENNIFER STERN 





Reproduce a 
mid-century motif 


With 21st-century digitizing software, you 
can reproduce designs from yesteryear 





oday’s easy-to-use digitizing software makes it possible to copy an embellish- 
ment, convert it to embroidery (by digitizing it), and stitch out a near-perfect 
replica of a beautiful 50-year-old trapunto design. 

It's an easy matter to digitize the image, link several images together, and machine- 
embroider the design completely in the hoop. The process starts by sewing cotton bat- 
ting in place behind your fashion fabric, then trimming the batting and adding a layer 
of organza behind the hoop. A second round of stitching raises the shapes. Finally, 
simple decorative embroidery embellishes the trapunto effect for a lovely design that 
replicates the stitched sleeve shown below. 

I used Bernina's Designer Plus software to digitize this motif. If your digitizing 
software has been sitting on the shelf, this is the perfect technique to get you 
started again. Even simple, easy-to-work-with shapes such as these can create 
sophisticated designs. 


Jennifer Stern is a designer and manager at Manchester Sewing Machine Center 
(ManchesterSewing.com) in Manchester, Connecticut. 





Originally 
rendered ona 
wool melton 
coat from the 
mid 1900s, 
this technique 
punctuates a 
plain surface. 
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First, capture your image 


Establish the motif in the best way available to you, then plan your path. 


Start with a sketch or photocopy of the design you want to reproduce as trapunto. Scan the 
image into your computer and save it as a JPEG. Alternatively, you can take a digital picture of 
the design, as | did below, and then save the photo as a JPEG. 

Once you capture the design, plan how you're going to digitize it. Print a hard copy of the 
image to map out the order of your digitizing. In other words, decide the stitch path. Among 
other things, the stitch path establishes the first and last stitch on the entire motif so that 
multiple motifs flow together smoothly. Determine the start point and trace to the end 
point—this step saves time in the long run. 
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EMBELLISHMENTS 


continued 


Then, digitize the embroidery 


Start with the digitizing software program of 
your choice loaded into your computer, then 
import your image into the software. 


MAP OUT THE FIRST LAYER 

¢ Select “object properties” to check and 
adjust the size if necessary and make propor- 
tional changes. 

¢ Outline all the raised objects in the design to 
create the trapunto effect by using the “open 
curve” tool or the “circle/oval” tool as | did 
here. 7/P: Most digitizing software programs 
have tools like the “circle/oval” to create sym- 
metrical, geometric shapes automatically. For 
repeating objects, create the first one, then 
“copy/paste” the rest of them. This is a simple 
click-and-drag process. 

¢ Select the “straight stitch” option and change 
the stitch length to 1.75mm. 


COPY AND PASTE FOR 

THE SECOND LAYER 

¢ To digitize the second outline, simply “select 
all” (found in the edit menu) and “copy/paste” 
the first outline to create an exact copy. It 
should appear on the screen perfectly posi- 
tioned on top of the first outline. 

¢ Change the color of the second outline. This 
causes the machine to automatically stop 
stitching after the first pass. 

¢ Increase the stitch length of the second outline 


to3.omm. 


ADD THE DECORATIVE 

STITCHING LAYER 

¢ Decorative stitch details are the last part of 
the trapunto. Here, the decorative stitching 
around and through the trapunto design uses 
the “stem stitch outline” tool. 

¢ Save your design in both the digitizing format 
and as a stitch file to send to your machine. 

¢ Test-stitch your design to see if it needs 
adjustments before embroidering on your 
fashion fabric. 
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WE 


“Object prop- 
erties” tool 











O- 


Use the “circle/ 
oval” tool to 
make sym- 
metrical, geo- 
metric shapes 
automatically. 








Choose 

“select all” 
on the click 
on toolbar. 





Simple 
computer 
functions 
copy and 
paste the 
second layer. 


7 


Use the 
“stem stitch 
outline” tool 
to create the 
decorative 
stitch. 
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Use the “open curve” 
tool to “walk” from the 
stop point to the start 
point of each ob ject. 
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t where noted: Sloar 


Finally, stitch out the design 


This design is stitched out in three steps. The first outline attaches the batting. The 


second encases the batting between the fashion fabric and an organza backing and 


creates the raised effect. The final step adds the decorative stitching. 


Hoop your fabric. Affix two 
layers of cotton batting to the 
wrong side, outside of the hoop, 
with 505 Spray and Fix tempo- 
rary adhesive spray. Insert the 
hoop into your machine, and 
stitch the first outline through 
the fabric and batting without 
adding stabilizer. Remove the 
hoop from the machine and 
trim the batting. 


On the wrong side, cover the 
trimmed batting with a layer of 
organza using 505 Spray and Fix. 
Position the hoop back on the 
machine and stitch the second 
outline. This stitching causes the 
shapes to rise. 


With the hoop still in the 
machine, stitch the final 
decorative stitching in the 
batting-free areas. 
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Trim the batting. 


Cover the batting 
with organza. 
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It’s a stretch 


O | would like to know the 

= difference between two- 
way and four-way stretch fabric. 
And, in the same vein, what 
percentage of Lycra should | look 
for in a fabric? 


—B. Landis, via email 
Judith Neukam, Threads’ 


technical editor, re- 
sponds: A two-way stretch 
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READERS’ QUESTIONS — 
EXPERTS’ ANSWERS 


Fitting finish for a faced waistband 


O How do you handle the 
= top of the zipper when the 


waistband is faced? 
—Linda McMurray, via email 


Anna Mazur, a Threads 

contributing editor, writes: 
You can easily create a secure 
closing at the top of the 
zipper by using a “floating” 
snap. Sew the ball section ofa 
snap to the inside of the waist 
facing above the zipper. Then 
fold a small length of narrow 
ribbon in half and stitch the 
cut ends between the gar- 
ment and the facing, and sew 
the snap to the ribbon tab. 
Alternatively, sew one hole 
of the socket section of the 
snap to the opposite edge of 
the waistband, and secure it 
in place with a short thread 
chain finished with a button- 
hole stitch. 

A metal hook and eye also 

does the job. But, when I 
use a hook closure I prefer 


fabric stretches in the width 
but not the length, while 

a four-way stretch fabric 
stretches in both directions, 
but usually more in the 
width. With the addition of 
spandex (Lycra is Dupont’s 
trade name), stretch fabrics 
nowadays can be either knit- 
ted or woven. Spandex is a 
synthetic fiber with amazing 





making a thread eye because 
it doesn't add bulk. Sim- 

ply make a loop (just large 
enough to accommodate 


elasticity. It stretches more 
than 500 percent without 
breaking, yet it’s soft, smooth, 
and supple. It adds comfort, 
controls fit, and prevents 
bagging. 

Spandex is always blended 
with other fibers, and the 
percentage varies. Even a 
small amount, like 1 percent, 
can add stretch and increased 


Facing 





the hook) with six strands 
of thread, then cover the 
strands with a buttonhole 
stitch. 


flexibility to a fabric. Gener- 
ally, stretch wovens include 
2 percent spandex, while 
knits may have as much as 
15 percent, and the stretchy 
areas of lingerie knits around 
25 percent. Some activewear 
knit garments for extreme 
sports are made from blends 
containing up to 30 percent 
of the fiber. 


What’s with the wrinkles? 


O ’ve sewn several pairs of 
=_ pants lately (one wool, one 
polyester, and one a rayon/ 
polyester blend), and all three 
wrinkle a lot in the crotch area. 
One of them is lined with Ambi- 
ance, the others with a light- 
weight cotton/poly blend. Can 
you suggest a fabric and lining 
that will wrinkle less? 

—A. Donohue, via email 


Joyce Murphy, pants 
pattern designer and 
owner of JSM Patterns, replies: 

It sounds to me like it’s a fit 
problem rather than a fabric 
issue. Here are some things 
to consider: If the crotch 
depth is too long in the front, 
that excess length turns into 
irregular folds of fabric and 


causes wrinkles when you 
sit. To test this theory and fix 
the pattern, take a horizontal 
tuck across the abdomen 
about 3 inches below the 
waist to see if this improves 
the fit. Ifit does, measure the 
tuck and trim this amount 
from the pattern along the 
front waistline seam. 

On the other hand, if there 
isn t enough crotch width 
(see “Adjusting Pants from 
Waist to Seat” in Threads 
no. 122) the pants will pull, 
creating wrinkles in the front. 
In this case, scoop out the 
center back seam, then add 
that same amount to the 
side seam to add crotch 
width without increasing 
crotch depth. 


Why not silk batting? 


Why do some people use 

=_a polyester batting with 
silk fabric for quilted gar- 
ments? | want my clothing to 
be breathable, so | wouldn't 
use polyester. I’m allergic to 
wool and | think cotton would 
be heavy. What’s wrong with 
silk batting? 

—Patti King, via email 
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Mary Ray, author and 

a Threads contributing 
editor, replies: Ive used silk 
batting in a quilted jacket. 
It’s wonderfully supple and I 
love the idea that it’s a natural 
fiber. However, I found that 
the soft fluidity of silk batting 
is not as compatible with my 
method of quilting, in which 


A lining for stretch wool 


Where can | finda 


stretchy fabric suitable 
Suan 


for lining a jacket made from a 


stretch wool? 


—Susan Elliot, via email 


Jennifer Sauer, Threads’ 


senior editor, replies: 


Stretch linings are not read- 


ily available and may not 


always be the best choice for 


your wool fabric because the 


amount of stretch may not 


be the same. It’s better to use 


a good-quality lining fabric, 


such as Bemberg rayon, and 


cut the lining on the bias by 


placing the printed grainline 


of the pattern at a 45-degree 


angle to the fabric grainline. 


This should provide enough 


give to be compatible with 


your stretch wool. 


I firmly press the fabric, bat- 
ting, and lining together, as 
are the bonded and needle- 
punched battings. 

When you use silk batting, 
don't do too much pressing. 
Place the batting gently on the 
backing or lining fabric, cover 
with the fashion fabric layer, 
and pin generously in place. 


I've tested the full range of 
battings to fit the style of vari- 
ous garments. I use Hobbs’ 
Heirloom wool batting the 
most because it’s light, supple, 
and easy to work with. Also, 
consider giving Fairfield’s 
SoftTouch or Quilter’s Dream 
cotton a try for a comfortable, 
breathable cotton garment. 
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Q&A 


havea 


Send it to us and we'll find 
an expert’s answer. 

Threads O&A 

PO Box 5506 

Newtown, CT 06470-5506 
or via email: 
ThreadsQ&A@taunton.com 


Fit for a princess—sear 


O ’ve been sewing for over 
= 40 years, yet the princess 
seam eludes me. Is there a trick 
or specific technique that | need 
to know about so | can sew one 
together and have it fit properly? 


—G. Archimandritis, via email 





, that is 


Pam Howard, teacher and 





custom tailor, explains: 
Princess seams add lovely 
stylelines to a garment. They 
take the place of darts, and 
provide more opportunities 
to get a good fit by adding or 


Front 


\ Staystitch 









Side 
tront 


Easy bra alteration 


O | love the hint about 
=_ using a flexible ruler 
to reposition bra straps. But 
once you determine the new 
position, how do you make the 
alteration on a purchased bra? 


—Ellen Switkes, via email 


Jean Haas, author of 

“Copy Your Garments 
with Precision’ in Threads 
no. 129, answers: Position 
the flexible ruler over your 
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bra to where it feels com- 
fortable on your shoulder. 
Have a friend mark where 
the ruler intersects your 
back bra band with a pin 
or chalk mark. Carefully 
rip the stitching that holds 
the straps to the band. Pin 
the straps to the mark and 
resew them into the band. 
If the strap length changes 
with this alteration, use the 
sliders to adjust. 


A 


Yarn or thread? 


O Sometimes | hear the 
=_ terms yarn and thread 
used interchangeably in describ- 
ing fabric. What really is the 
difference between the two? 


—Tammy Petersen, via email 


Alice Kolb, author and 

teacher, explains: The 
difference is one of size and 
uniformity. Yarn—typically the 
fuller, looser unit—is com- 
posed of several fibers grouped 
or twisted together to form a 
strand. Each strand is called a 
ply, and yarns are made up of 


taking away fullness where 
needed. Whether the seam 
originates at the shoulder or 
the armhole, it should cross 
the tip of the bust. 

To accommodate any bust, 
the side front piece is gener- 
ally a bit larger through the 
bust area and needs to be 
eased into the front section. 
Therefore, it’s important to 
carefully transfer the pattern 
notches on both front and 
side panels. 

To ensure a smoothly sewn 
seam along the seamline on 
the front piece, staystitch 
and clip to the stitching. Pin 
the side front and center 
front panels together, match 
notches, and spread the 
clipped edge so it lies smooth- 
ly. I sew with the longer piece 
on the bottom, closest to the 
machine's feed dogs. The feed 
dogs help ease the longer 
piece to fit the shorter piece. 
Press the seams following the 
pattern directions. 


single or multiple plys. Hand- 
knitting yarn is traditionally 
loosely twisted, measured in 
weight, and sold in skeins. 
Yarns used for manufacturing 
fabric have a tighter twist. 
Thread is also made by 
twisting strands of fibers 
together but the result is a 
much thinner, more evenly 
balanced multiple strand. It =~ 
is smooth, strong, and elastic 
to feed through the eye of a 
needle and to ensure se- 
curely stitched seams without 
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breaking or puckering. 
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Thinking about launching 
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email name and address 


#238 - Le Sivioking® 
to: mail@folkwear.com 


Jacket 


Michael’s Fabrics 


Fine Designer Fabrics 


30% Off Selected Items 
On Our Website 
www.michaelsfabrics.com 


877-266-8918 





CLAIRE SHAEFFER’S 
COUTURE WORKSHOPS 


Unique couture 


MasterClass Haute Couture | 
workshops to expand 


Couture Tailoring 
Copying Ready to Wear 
Fashion Industry Techniques 


your horizons, 
inspire You, 
and increase your skills. 


Claire Shaeffer, PO Box 157, Paim Springs, CA 92263 
760-325-7906 Sewfari@earthlink.net 


ee It Yourself 


tei Classes on DVD > 


ioe 
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Michigan's Finest Fabric Store 
ae HABERMAN 
} 
e883 FABRICS 
.for bridal, apparel, & home décor. 
Shopping, swatching, projects at 
www.habermanfabrics.com 


905 S. Main St., Royal Oak, MI 48067 
Phone: (248) 541-0010 


nef A0F ICS... 














Wearable Art Seminar at Sea 
May 24-31, 2008 


Cruise from Seattle to Alaska with 
June Colburn, Rosemary Eichorn, 
> Seminars Linda Teufel, Cathie Hoover, 
” At Sea sand Barbara Randle. Personal 
instruction from each teacher! 


www.quiltcruises.com « Toll-free: (866) 573-6351 


PILLOWS 


FACTORY DIRECT 
AT WHOLESALE PRICES 
FREE CATALOG! | 

Inside NJ: 973-546-4502 x33) 


DP \, Outside Nj: 800-634-6647 | x33} 
fi www.lodidownandfeather.com 









NA ettlelRAVEL 





ITALY FOR 
TEXTILE LOVERS § PF 


Savour travellin small 
groups or plan your own 


fiber journey 
www.tactiletravel.com (617) 648.8119 


SO VINTAGE PATTERNS 


Where the selection is greatest! 


From aprons to gowns! 
World Wide Shipping ¢ Credit Cards Welcome 


WWW.SOVINTAGEPATTERNS.COM 
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Delta Sewing Furniture: 
PO Quality Value Style 


Your source for sewing cabinets with the looks of fine furniture. 


_ Please visit www.deltasewing.com | 
PRINTED & WOVEN F2bric 


Custom Designed for . All of Your Nee ds 


Se Oe oi 


Fast Manutacturing * Excellent ITE Small Ort il Or Large oe 


TF 1-800-944-4696 (aii rorcur Fete 


| GENERAL LABEL MFG. - www.generallabel.com 


ae Sams 
. gf 


pattern malting dh to your success 
you can rely on is why we 


Cy developed the 
alue is in 


every Christine 
Jonson pattem. 


- 
=" “_ Re 
—) and te it 
CM in every pattern. 
knit fabrics | 


and seasonal 
swatch collections 

































= * 
- —r* 





= = 

i ¥ 
hae 

1 heed Ther ert 


for our complete 
line of patterns and fabrics 


p: 248.547.1080 f: 248.543.4037 
W! www.cjpatterns.com 











e: christine@cjpatterns.com 





AUADEMY or FASHION DESIGN 


| STUDY AT HOME 
CERTIFICATE OF PATTERN DRAFTING 
WWW.AOFDESIGN.COM | 
1-877-978-9088 


EARTH GUILD 


Tools, Materials & Books for Handcrafts 
33 Haywood Street * dept TH 
Asheville NC 28801 
1-800-327-8448 

e-mail: inform@earthguild.com 

web site: www.earthguild.com 

mail order catalog: $4 


fashiondesign@saskrel.net 





Nylon and Invisible Zippers 
#3, #4, #5 Regular, Lace & Scallop Lace 
Completed line of zippers 
Other trims available 


J.N. Zippers & Supplies Corp. 
301 Allerton Avenue, S.S.F., CA 94080 


Tel: 650-871-8838 Fax: 650-871-8882 


www.jnzipper.com info@ jnzipper.com 
We have been serving the industry nationwide formore than 15 years 





= Order One or More! CUSTOM-MADE * 






= We are America’s #1 source for zippers you = 


= your specifications, and shipped quickly. Easy 





Printed Custom Labels 
Catalog sent with samples and order founs. 
~mail: postman(@sterlingtape.com. 
wwnw.sterlingnametape.com 


Sy - ES abel Kit! 


1-800-65 4-5210 


Sterling Jlame 
Je ape Co. 


Dept TM3 / P.O. Box 939 
Winsted CT 06098 


ANTIQUE TEXTILES 
VINTAGE FASHIONS 


show & sale 
May 7 ¢ July 9 « Sept 3 


207-439-2334 


vintagefashionandtextileshow.com 








ZIPPERS 


= cannot find in a retail store. All zippers made to = 


on-line ordering process—simple to use! 
Order one zipper or a dozen, all custom made. 


ZIPPER §SOURCE «» 





= 1900 W. Kinzie St., Chicago, IL 60622 = 
22 hans: 312-492- 7200 @ Fax: 312-243- 1600 =; 
Vie WWW.ZIDPersource.com gaawwane 


CH & Ladies 
XSM-XLG 






Lacy apron nipped at the waist for 
a great fit. No pockets. Easy to sew. 
Uses two med wgbt. Fabrics. CHé! 
<a | 
T he Passley Pincushton 
68185 Nehalem Hwy N 
Vernonia, OR 97064 
JOB. 7552 331 
e-mail: paisley@pacifier.com 


www patsleypincushion.com 
cr 










Feminine apron pattern, 
with criss-cross back and 
made to be reversible out of 
two dress webht. fabrics. 




















DESIGNER 
FABRICS 


Cadena 

ARMANI 

Valentino 

Ralph Lauren 
Donna KarRAN 
Hugo Boss 

Ellen Tracy 
Ultrasuede 
Heirloom Cottons 
and MUCH more! 


FREE PERSONAL SWATCH SERVICE 


www. le xtile Fabric STORE.COM 


2717 FRANKLIN PIKE ® NASHVILLE IN © PRE 15-29 7-3 546 


Fabric Corner 


Quality quilting and fashion fabric, 
embellishments and notions. 


5331 SW 22nd Place 


Ke 
Topeka, KS 66614 


Lh (785) 271-7667 


Visit us on the web at www.thefabriccorner.com 





The Amazing 
FITTING ASSISTANT 


Uses Your body measurements 
to convert Your 3D body form 
into 2D master patierns 
Your Personal Fit 
Reduces Your ab spree 

Saves Your time & mon 
Customize Your wi salvar 
Easy to use for Your better Fit 
Your Personal Fit-ting Shells 
fit inside Noah senegin § like 
Your body fits into a garment 


our 


f ersonal 


www. yourpersonalfit.com 


559-213-6630 Fax 559-291-9933 





es and Natural Fibers 


Exquisite hand-dyed silk and hemp yarn, thread, fiber, and 
fabric. Natural dyes, mordants, botanicals, and more... 


www.aurorasilk.cam - Portland, Oregon - (503) 286-4149 _ 


Sad about not finding 
| gorgeous fabric at great 


prices? Call, email, or 
visit our web site. 


Apple Annie Fabrics 
566 Wilbur Av., (Rt. 103) 
Swansea, MA 02777 
508/678-5187 elna 


anne@appleamniefabrics.com 
www.appleanniefabrics.com 


Sew, Mama, Sew! 


Fabulous Fabric and Fatlous 


www.sew MamaSew.com 
Modern cottons, retro oilcloth, hip patterns and more. 











— — 


Let's Talk... 


dleas.com 


surprising new e-zine about colar, fashion, patterns, 
trends, buttons...all the stuff you love that makes you 
want to sew more. Only $3.50, $17.50 annual. 





www.threadsmagazine.com 


P.O.BOX 527596 Dept. T 
Flushing, NY 11352 





Fine & interesting fabrics, patterns, sewing supplies. 


Madison, Wisconsin 





608 294-7436 www.gayfeatherfabrics.com 


atetialt 


Fabrics 7 the artist in you 
www.materialgirlquilt.com 


= 
THE SILK SOURCE 


SILK FABRICS 
(BY MAIL) 


Silk Doupioni, China Silk, Silk Shantung, Silk Gauze, 
Sifk Taffeta, Silk Organza, Silk Crepe 4ply, Duchess Satin, 
Silk Charmeuse, Heavy Shantung Plain, Heavy Shantung Rib, 
Silk Crepe-de-chine, Doupioni Silk Metallic, Siik Linen, 

Silk Chiffon, Raw Silk Noil, Silk Organza Metallic Plain/Crinkle 
& Surprise Packages 
SUPER SILK 
Visit our Website or 
Call toll free for free brochure 


(718) 886-2606 1-800-432-7455 


www.supersilk. com 





\ \ lucysfabrics.com 
a fabric boutique 
contemporary knits 


fashion trims 
purse findings 


SHOP LIKE A PROFESSIONAL! 


We carry thousands of hard to find 
wardrobe care supplies. 


MANHATTAN WARDROBE SUPPLY 
TOLL FREE: 888-401-7400 
Contact us at: info@wardrobesupplies.com 


Check out our new full-service website: 





http://wardrobesupplies.com 





Elégance Fabrics 








e Online Store 
e Mail Order Catalogs 
e Retail Stores 





www.elegancefabrics.com 


Fabrics Unlimited 
for All Your Sewing Needs 
Toll Free 1-800-827-9389 
VAY AWAne| ele cercielalliaalicsye mars)’ 





4172 Piedmont. aaa 
Oakland, | CA OL oll =| 















Over 450 Colors of Threads 
WHOLESALE PRICES NO MINIMUM OTY | 


| 
THREADS NEEDLES ELASTICS 

ZIPPERS SHEARS HANGERS 
EMBROIDERY SEWING SUPPLIES 















ist Time Buyer 5% Off Coupon Code threads? 
Tel. (213)749-4975 Fax: (213)749-9447 Exnaal: salesitictsusa com 


www.CTSUSA.com 












How To Books 
Copy it! 
& 







Mad 
About 


IPERS | 








Mad About Zippers 
$12 ea. or 2 for $22 
+ $2 S&H 
www.marymecarthy.net 
or call: 321-635-8640 














www.fabfabricsonline.com 
¢ Couturier Wool and Cashmere ¢ Boiled Wool 
¢ Novelty Jacquards « Linens and Blends 
¢ Cotton/Lycra Twills * Designer Denims 


¢ Water proof/Windproof Outerwear « Anti-Pill Fleece 
¢ Wickable/Anti-microbial Sports Knits + Power Stretch® 
¢ Cool Max® « Kaffe Fassett * Amy Butler 
¢ Huge Selection of Quilting Cottons 
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Vintage patterns for the snootiest fashionistas 





Highest Quality Silk, Nylon 
& Cotton Threads 


Pps 
oi Peay 














All Styles Now Available Online From 
www birchstreet-folkwear.com 


Sewable Swedish Tracing Paper 


Don't cut your patterns! 


10 yards rolls - 29" wide 
Trace your pattern with this durable, strong, 
see-through and drapably soft pattern paper. 


Contact us for pricing, free sample and catalog 


Birch Street Clothing 
P.O. Box 60, Penngrove, CA 94951 - Dept TH 
800-736-0854 (530-318-3883) *¢ www.birchstreetclothing.com — 


DEALER INQUIRIES INVITED 


Learn from The Pillow Lady. 
Instructional videos & DVD's teaching 
efficient and professional techniques 
for making pillows. 
888-745-5797 


www.thepillowlady.com 
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Textiles You Feel 


Good About! 


Certified Organic 
Cotton Fabrics and Notions 
www.pmorganics.com 





“Zippers... Threads... 
Buttons... Pins... 
Marking & Measuring Tools... 
Sewing Notions... 

and so much more! 


} Order over 
'_ '7000 items online! : 






Irish Waxed Linen Thread 
Supplies for Beading, 
Basket Weaving & Embellishing 

















Royalwood Ltd. catalog $2.00 
517-Th Woodville Rd. 800-526-1630 
Mansfield, OH 44907 RoyalwoodLtd.com 





Sewabration.com: 
the . 
: Simplitied Sewing Series 


PANo\Ye-\alexcre Pall (cie- te acm aeclialiare 


«Alterations for Professionals 


¢Specialty Alterations: Bridal/Formalwear | 
Linda Stewart, Instructor 


Classes: American Sewing Expo. 
Novi, Michigan, Sept. 2007 


Book on CD Available Now! 
‘Alterations for Professionals” 
The essential education program. 
Full color photos and 
easy to follow instructions. 
Phone: 276-669-3299 
LStewartCouture @ bvunet. net 
—www.LindaStewartCoutureDesign 


10 ft WIDE Fabrics & 







Grommets. Draperies 


For Washable Seamless Draperies, 
Slipcovers, Tablecloths, & more! 
$2 Planning Kit with Samples: 
www.HomespunFabrics.com 
______—-A-BB8-543-2998 
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CUSTOM 
WOVEN 
GARMENT 
LABELS 


AFFORDABLE PRICES! 
FREE SAMPLES! 
DURABLE! 
Won’ T FADE 


1-800 469-1301 





CALL FOR ENTRIES: Wearable 
: Expressions Juried Show of art clothing & | 
: jewelry, February 22 - April 13, 2008 
| Prospectus: www.pvartcenter.org or SASE to |! 
| Palos Verdes Art Center, 5504 W. Crestridge Rd, !} 
| Rancho Palos Verdes, CA 90275. 310-541-2479 } 
Slides or digital entries due: ee ne 2007 


SALE ve 10 80” ort 


SILK COTTON WOOL LINEN DENIM FLANNEL LINING 
BUTTONS APPLIQUES RIBBONS ZIPPERS THREADS 


www.trimfabric.com 


SUES SPARELERS 


| Hundreds of Ready Made 
| " 


lron-On Metal and 
'Swarovski® Crystal Transfers 
| e Crystal Zippers 


| ag | 1365. ele . sania 
1.888.999.0408 | 


 60page catalog ~ $3.50 « www.suessparklers.com 


The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to 
Threads, Classifieds: PO Box 5506, Newtown, CT 
06470-5506, or fax to 203-270-6310. Or email text to 
ads@taunton.com The deadline for the October/ 
November 2007 issue is July 10, 2007. 


BUSINESS OPPORTUNITIES 


$400 WEEKLY ASSEMBLING beaded jewelry/ 
products from home. Rush SASE: Home Assembly- 
-TH, Box 216, New Britain, CT 06050-0216. 


LEARN CLOTHING ALTERATIONS! Lessons on 
DVD. Visit us at www.alterationsmadeeasy.com 
or call (314) 298-9909 to order. 


FABRICS 


ULTRASUEDE’ $29.97 - $39.97 YD., 100 Swatches, 
$15.00. Many other fabrics! Field’s Fabrics, 1695-44th, 
Grand Rapids, MI 49508-5001. 1-800-67ULTRA. 
wwwieldsfabrics.com 


LYCRAS*NOTIONS*LACES*PATTERNS* 

Fabrics and patterns for swimsuits, lingerie, skat- 
ing, drill team and dance costumes. A fantastic 
selection of lycras, powernets, glistenets, tricots, 
lingerie laces, notions, underwires, bra cups, etc. 
Quantity discounts available. Catalog--$3.00. Color 
swatches--$2.00. FABRIC DEPOT, P.O. Box 411, 
Garwood, TX 77442-0411. Phone or Fax 

(979) 758-3100. www.FabricDepotCo.com 


























PATTERNS 


ETHNIC SEWING PATTERNS! African, Asian, 
Indian, Belly Dancing, more. Since 2003. Shop 
stores.ebay.com/Ethnic-Patterns or 
www.ethnicpatterns.com 


PATTERNS FOR ANIME AND MARTIAL ARTS. 
Authentic, traditional Japanese design for mar- 
tial arts or cosplay. www.BudoBear.com 

(412) 381-4148. 


MISCELLANEOUS 


LET US WEAVE FOR YOU! Custom contract weaving 
service. Reasonable rates, fast turnaround. You can't 
sell what you don't have. www.sageweaving.com 


VERY NICE ORIGINAL SINGER Featherweight 
(221) with case. Toll free 866-904-6563. 


KEEP YOUR THREADS back issues looking brand 
new. Store your treasured copies of Threads in slip- 
cases for easy reference again and again! Bound in 
dark green and embossed in gold, each case holds 
more than a years worth of Threads: $8.95 each, 
product #031050. To place an order using your 
credit card, call 1-800-888-8286, outside the U.S./ 
Canada call 1-203-426-8171. 
www.taunton.com/store/pages/slipcases_th.asp 


~ thre 


CToMeoy il ilik-mielan el cotel tress 


information 





Find our advertisers’ web sites 
quickly and easily on 
our online Advertiser Index at 


threadsmagazine.com 


| 
‘a 


a SS 








Don't miss an issue of threvds®. Just fill out and return 
this form at least six weeks before you move. Call 
1-800-477-8727 or mail to: The Taunton Press, 63 8. 
Main., RO. Box 5506, Newtown, CT 06470-5506 


Old Address: 

Name 

Address 
City______¥-_—C State 
New Address: 

Address 

City____ CCS 


Zip 














Zip 
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At last ...your two favorite Threads columns have been compiled into paperback 


books. Now you can have SewBasic and Quick to Make right at your fingertips! 


SewBasic 346 ssential skill for Sewing with Confidence 

The one reference a beginning (or returning) sewer needs! It’s concise, authoritative and filled with 
detailed information that walks you through the process of sewing —from going to the fabric store 
to cutting out, sewing and finishing a project. It's an essential reference book at a great price. 


Paperback, 96 pages, 75 color photos, 80 drawings 
ISBN: 1-56158-541-6, Prod #070638. $1 2.95 


Quick to Make Stylish Gifts to Craft in a Day 


A collection of the very best small craft projects published in /hreads since 1995. With Quick to 
Make you'll create sophisticated fashion and home accessories in very little time. Each of the 34 
smart and different designs makes a perfect gift or keepsake. 


Paperback, 96 pages, 120 color photos, 80 color drawings 
ISBN: 1-56158-513-0, Prod #070632, $1 4.95 


- Taunton Direc 


i i 7. | 
oOuTh Main street, PU 


ORDER TODAY AT 1-800-888-8286, 0° visit our website at www.taunton.com 
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Academy of Fashion Design 
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SURES BY KAREN BIRD 





rns 


declared war on clutter. My first target was the dresser drawer 

in the sewing room. Inside, I found four long rows of patterns 

Id saved since I began sewing. I plucked out the first stuffed 
envelope, a V-necked Vogue skimmer. 

Suddenly I'm back in Iowa. It’s the autumn of 1967, and I'm 
standing at the dining room table in our tiny wooden farm- 
house on a Sunday afternoon. I'm pinning this pattern to a 
length of brilliantly colored, intricately patterned Amana wool. 
“T Feel Like I’m Fixin’ to Die” blasts on the radio, and my mother, 
in the kitchen, laughs at the irreverent antiwar lyrics. 


+ 6 My vintage patterns... 
take me down MEMOFy 
lane again and again.? ? 


Laying out the long, slim sleeves one by one to perfectly 
match the woven pattern, I forget to turn the tissue over for the 
second cut. In front of me are two identical sleeves and no spare 
yardage. Mortified, I make do, stitching one wool sleeve into 
the dress wrong-side out. I wore the dress anyway, and like a 
Persian rug graced with an intentional but subtle flaw, the error 
never revealed itself. In fact, the dress drew many compliments. 
Warmed by the recollections, I tuck this pattern back into the 
drawer with a grin. 

Another frayed envelope contains a one-piece sleeveless play- 
suit with an oval neckline. I bought fabric for it in the summer 
of 1969 while traveling in Europe with a band of musicians. As I 
puzzled over the incomprehensible graffiti in the Université de 
Paris and admired the thin French women at sidewalk cafes, I 
also searched the streets for a fabric store. 

When I finally found Le Printemps, I bought scant yardage 
with my limited cash. It was a splashy print, scattered with red 
and green blossoms outlined in black on a brilliant purple back- 
ground. The envelope in my hands is the only reminder of that 
summer. I return it safely to the drawer. 

[lift another pattern out, and now I'm in a rainy Seattle sub- 
urb. Sitting in front of my friend Dena’s late-model Elna sewing 
machine in December 1974, I daydream about the New Year's 
Eve party Im about to attend. I'm stitching up a vivid red gown 
with a daring V-neck. I felt gorgeous in that flowing dress, and 





the party was glorious. The memories are too important, and I 
cant recycle this special pattern either. 

On through the drawer I go, pausing to gaze at each yel- 
lowed envelope, savoring places, dreams, events, emotions, and 
friends from times past. Cleaning is the last thing on my mind. 
More often than not, I tuck the pattern back into its place in 
the drawer. My vintage patterns are a stash of magic carpets 
that take me down memory lane again and again. As I close the 
drawer, I know another journey is just a pattern away. 


Karen Bird enjoys traveling in real time, as well as taking journeys 
through the past. She lives in Berkeley, California. 


DOES THIS STORY REMIND YOU OF A SIMILAR EXPERIENCE? Email your story to th@taunton.com and you could be our next Closures author. 
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40 Suite oo) 


Pfaff creative 4D Embroidery Software is here and ready 
to make creating unique embroidery designs and patterns 
easier than before. How can it be easier? Well, it is easy 
as 1..2..3..4! The Pfaff creative 4D Embroidery Software 
allows you to customize the system to your specifications 
to discover your creative potential and beyond! 





Visit your local Pfaff Authorized Dealer to experience the 
next dimension for yourself. 


www.ptattusa.com 
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ooking back at fashion is always 
a surefire way to inspire your cur- 
rent projects and turn up the heat 
on design features that matter. When 

a jacket style is so timeless it looks like 
something from the future, but you 
know it’s at least 60 years old, you're 
savoring a vintage garment. 

Take for example, the circa1940s suit 
shown here. This extraordinary peplum 
could work on the jacket you're currently 
sewing. The paddle-shaped fins link 
around the hip with one side of the fin 
lining the previous fin until they meet 
and overlap at the center front. 


Photo: Greg Rothschild. Text by Judith Neukam. 
Suit--Western Costume Company, WesternCostume.com 
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